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Ryu, Do-Hyung. (2015). A Study on Memory Effects of Pragmatic Features of
Dialogues in Films. The Linguistic Association of Korea Journal, 23(1), 161-181. It has
been getting popular to use film dialogues in the learning and teaching of English.
Even though films have communicative and pragmatic features of value, it has been
shown that the use of film dialogues is limited only to the teaching of linguistic
knowledge such as vocabulary, grammar and useful expressions. On the contrary to
conversation textbooks, film dialogues cannot be said to be different from naturally
occurring dialogues. This paper argues that it is the conversational implicature that
makes film dialogues authentic and meaningful. Almost every utterance has its
intended and implied meaning from what is literally said, based on the context and
the thoughts and feelings of interlocutors. A number of examples and case analyses
are presented with conversational implicature in film dialogues. The aspects and
conditions of conversational implication in films are identified and diagnosed. In
addition, the concepts of promoting pragmatic competence using film dialogues are

suggested.

FA o)(Key Words): 93+2] 3182 E4(pragmatic features of films), 719 %(memory), 3}
859 (pragmatic competence), W3} =2 (conversational implicature,

implication)
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ol WrAR by e Arle) Bl AUt 1 997k FeheAch. oldl chop
Ho] HAHE ] WA WIHAT BFAE Y gole BrH AZOE B,
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At stes e bt glor JAE HPS 913 EY AlFo = WA gigtygaet
ARgE A U SRS Al Fk od AZelA ) E5AEL FolusAs
2 Gt} w5 sepei)e] tis] FFEQ S5 Holal Ytk

Pzl mEE 2 ol Tsly] AT Hao wAR FFAE Atolo FAEA
A E2 7E Tl Y3kt vEE o] &aA Fol EGE st o] &AL 5EReH,
017] 7 9] A-¢ollE= 7FUA}Y 409HS F a1, thiRo] 109+ Yeth o]#A wsAE B
0% ggaso] o dSshe AFe Hol7| wio] aSa7 A MMstA AHEA= K3t
1, g5AE0] MJAAH SR 27| g5 ol &stal e *J%LOM Jgn 1y Y3t 7HA|
< Yol ARYHE Bsta 83y} &6 3 HA Katal 783 33 2ds 9
T AR PR AT TS APEdolY A tigtolA ATEE AMEEE 7

5, AR YANA GstE nAHTY EHA ol g3] FE7] Wi, AE 33 29
AEER 7I2XE FEolgal @ 4 Uk o|gA 935k 8UIAE AE ol 8etA| Xat
71RO E ALgshes ARl XA o BE o]d gk A7t %&o}tb. A=
o] gEAEolA &R0 WHE AN Folok 3, Y3t 1 Vs HuE U3
AEE T WS AFslof she Zlo] WHEAEY dTolzt oFeta & F s

meb B QFIAE Goist vIE} b SHEEA sk EHS =eldtal, o
o] % 719jol] Yrh} 2 Y& AAEA Sohud s BHow, Ggt Gl 7o
9 e Adn) slslel 49 A7 ol Hasth ol YBE GolnAz 26
% ol ek b S ANEE 4 91 B ofleh Jo) meAe) sRielA] T8
SEHES AT + 92 Folth thRRe Jof 5 FAE ol Pk Wlo
5, o7l S574e] Q1% YRS FUsP =94E AA Aol 3o g
7 7 o) ddolAAel YEst el p1A & Gl ERE dohrag Fuk

2. A9 3K naturally occurring data)9} F3Iis}

Qo] LTS @ e %} Aurt o Be 4ug AE $HoR 544
2 5 9, o ekl $¥L S shtel o AT} ek §Eelv olE(the

theory of conversational 1mp11catures)°]ﬂ-(Benz et al., 2013). i3} == B
A& &3} Wek(discourse context)oll 2]E3H=H(Grice, 1989), Levinson(1983, 2000)<

1) o]F ‘m|=rg}t 2o 7A3T d= =ehvie) Ayt Eehuks #A SgaEe] Bo) o] g3ty glong v
FEPN NeR AAstuA Pk
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I 2L S (Neo-Gricean) > F5291 & W3te] =] FH(logical form)ol] &J&
3|4 B4 FF(sentence level) o2 A GHoF gkl F431% T Chierchia(2004) 2
B (scalar implicature)ol] 3 AFE FASIE s, Wilsondt

Sperber(2004)% Weta el (contextual relevance)?] 7dolA dEoju)zt dojzict
© B34 o]&(Relevance Theory)s F78317]1% 3}t Breheny et al.(2006) THFat
A4 d7E Tl FEEe] dEodne] WS YAt A dSIIE St

oo Aozh FoldA ]t =oE wuA B AFolMe F3te) @it 2
Ta3 SAOE d=on] FeAe HeluA ot W) ke AT ofn] & o
oJu7E AA tigtolM e AA2E FElola, Yok AR AEF o= AR Zlo] ofd <l
o] 23ph meid iAol 2z AA| t3E M wAsH HoFe & g=ovivt 7hg &
= Al =odE sl

o= o wEAAlA AR W EC] tidE A= 1990 Hl=ell A A} ¢
£ 7] Al oH, sfolAd= 2000 tI7E SAEouEE S FHo7 Sl
Y37t A o] FolusAEE o3l|7Fs Y 8 (comprehensible input)e & %!
A= tishel Ao} Agrt FHatH, o] 74 dol7lsd FHelA A2 5 dth= F
< 3t ATFE(FF ol 2000; o1AH, 2000; BHY, 2007; 41484, 2007)0] UAT =S
2 APl w@al] w8 AA(FYol, 2007, 448, 2008), 71 vE 4 P(@fﬂl’é,
2009) 1 A AR 79 s R, 2006; B, 2007), S8 AR (=0, 2008) B
o] A7l AHllA, /\]9Jr -E‘i Shgoll o] A& (A8, 2007; 4144, 2009)71A] 1 S
7b griEe] YAk FEE e B3l

ojgA JgE TE E'—TLE’H 8= AT A 3 Fket Aol 7k AA el
et dTER 3be] Iy Ho Skt Faet 3 ATME TEofXl Ao ArE 4
of ARgshk= EAlCl dis o] AL HAH Yok wEo| thSK(script-based
interactions)v AATA AojAgEe} Ze F flvke Aol AujHelgta & & Qo
(Burton, 1980). L2y}t do] Azl thdt &4 A AA|8kaL Ao wspol| o] 8 4= 9l
= golde 1T W, I35k gl 7 E A glok A AR AojARE Fof

- S AN A IE B B ofdet A Evbssitia & ¢ 9

Kim# Im(2012)& ANEF Modern Familydl EZed 31887 Alj(pragmatic
failure)& EA8IHA, 0]& SFAEAA A= Aol Al JALFsE S ST
A A0 R Sad ¢ IR 5] "ol ol tid WAA weh Fasittal FEk
o A4A(2009)e 93 FEF 2 5A4E Lol e Tl GRF 33) wAsl
st Fatote] udTE Attt IRk wA o) sl dole}k o] FAIH 7] wEl
ghgoll oA B golgta &HelA o AL, SEAES 5k w3kE o st
I3t Gtz ShFale ATl skqih 93 E3hs £ dol= U 4H, s5d &4

L oX oXx
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oJtf of3lafol wekon, YEe BA Fethd W olairt o EER 2 B
atal St NS et Erhe Ae HoFlth o Eﬂd olftZ Y3 Fate] L4 A%
e Boz Ak, AA tigtet FAksta F4e it Kim(2011)2 93te] ~23HE
thslel] oisE4H(conversational analysis)< ZJ. 83t A X (sequential structure)
wHog g5t syt ARy tistet 4] Akt Ae HolFolth A gof o
sho| ket x2S SheAbEelA BAA R AAsks Zo] e & JoH, o
A ot w FFe ugEor & ZAE AAEI

Bowles(2010)= Z(play) & ~E2]99< B4 95 tsane A aamA
H3ktalk)S S3l AH3JAA (social world)7} o1EA FAEHEAE 28shs 2ol HiZ s}
MO FAAoITRAL it wekA A7t o3 eojAle tEkE F3A AT oR
A FEHEEAE BolFe vl 282 & Al stk 5, AP dxshs taph A
Y AgER TE Ath= Aotk Herman(1995) =9 thajollx] thstu g
(turn-taking), 23 ¥4 B34 55 =9 4457 WA F4S BAFU oFA
SHEAN S =9 thdlol] 288l dTso] JFHUAT

o|A7EA S Y3} tistel| it B4 AFE F2 sk oY distud Fof g3t ¢
oaz skt ]t /5.2—1 ol Aol A theke £4sks Zloltal B < Sivt. i3}
W FFE AYRE AR, AH¥(adjacency pair), TAFTZ(sequence construction),
A H(taking the ﬂoor) % A & tigke] 414 ApdoA EA sk Aolgkal Ars
ok metd & AFolAs thake @43 EHelA By WEA, ond £42 93
ol M Al=stazt gt g5t thsprh ofd 8482 SAS ZeA AvRr] fste] digt
gEodm o] FHlAM EHst=E sk 12y Gr1ce(1989)7} ThEoldl &olof s 1
2 dopsolA] shate] s} Lo Al Ho e 2ol ofaL 4‘:1'“]' A2 AgE ov
5 =3 A =4 duigs doz HoE st ARsiERE & Aot

3kt @49 dgtel et 28, S3d 2Ed7t m‘] o= TEofs
mEol] AHdA o] HefRithk= e Bol dEdtt 12y 1 S3kd 2Eg Y] FAldls vk
Abgho] FRIFo2 Molth= Ae agfstd ofd Hslle HHd £3d o Stk 2ol 59
& Sle Aoltk. G| Aol o= AltoldA|, of®l AgoldA, AAo) 4 FHske
wgolgtal dAeks, 11 LA AFEo] FIFor AELE ANt S Tﬂ:ﬁ’s}i’
7] el 7 AN lew T dAA Sle tEk el AT g e Aotk

P
I

PSR
=

olEAl Bt Ad s A O3kE 24E 5 e olfe 98] F3t ke u
A7171 918 g4 o= RhEofdl Zlo] ofa It AAE Ko Zloly] whieelth. 43t
© 54 o wgs fAste] AE wArE opuR, o] Bge JEeH s %
I P I3 AEE e, Rt Bae FYehe Zo] HA]] 28 AE% A5 AEs
OE uh Qi whol] wAlE dolE 7tEX7] $isk o3 BAE s, BEE EFel
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SlsS ASA0E wSHA Yoa Agsty EAS AT YeliA] a4 gL 24

Zolty, 28U YAAESEE F55h= 2o FEQ dA 22 AolA AA oaaE
el

o Brg Do) 0834 eThe e WA tha FUoU WAL Zolth
TAE AR He] F2 2FL BRT YoIA ofF, B, EY, /15 5 IEAE
Aol QoiA|4je] 5 1 AAZR omsE B
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3
°lF ?J%‘H?EE}J— 2} olq 131‘/} 3= wA7E 2 Qe Ao ]é1 ?:J 0}‘43} /V}
A%EYY 718 7]”50] Agkd FY(strategic competence), B34 58 (discourse
competence), AF3]1013 58 (sociolinguistic competence)& =&0]1L QIZHe] Alg, 7

4, T, w3, A AA 50] TR0, TP Adof ARge] 29 AWt ool I

3t X ol 24T FolA 387 HRE dHFo RN It AHEH sk
A4S Fotra 1 7S 42T Fedo] Stk ‘ﬂ'{r\‘ﬁ] FSpE A2 A 2N e o
gto g ARgHoof k= WY A7 vk g she & gstal HolFe Al v
Agks =79 75 tatd, Abe FABE % ]% ]‘3} Fzto| o] EAo] ssAtE
oA A FHIek T71E AT s Ao] Aol o] & HEOE Aofdge XA
719 B G Aot v<ed] Gt Lol SAch £ ﬂ?%%‘?}ii 3= /\}%3}
T AL 2REES AAE He
sh= ) 7)9] 715 Holde 7Hd 2t = —“E'—
27} 7R 7R Gl SEE FAANZ ThsAdol Bk dstel Eed 384 e M
A Tl shuetar & ¢ Qloh
HA, Y7t AAH 2 S3tEo] BHEo|F7] mEel] FAZR Ao AHE- Bgo] ofy
e #3S v F 7 Hl 3 e T whtete] BAstazt v AR, g S
2 U 95 Aus wAlsl ASE Hlusky, B4, Adele Akl ol BEe B
& #F t¥(shooting scripts) ¥, AA Fste] ths} FHS Hlwste] AA ST
o Ae Tt A B AREC] S B Ust AR wAldM AANE e A
A A BT Wilson? Barnard(2007)9] Fiftyfifty Aol Uee A €€ T8+
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2 1, WA Of CHEE FE ofA

1 J: So, what do you do, Pablo?

2 P: I'm a taxi driver.

3 J: Oh, really? Do you like it?

4 P: Yes, I do, but driving in the city isn’t easy.
5 J: How do you get to work?

6 P: I usually take the subway.

wAe] e A% HH I AREHA WolgolA dnh S SgAE olv)
Folstze] 27|58 ofd F72 thslel =sf 3 7] ‘Iﬂ"'—°ﬂ 1 Al e A ksl 9
= ot tgte] e-S HA ¢ &
A 13 28 Ale 2= 289 AYe U
e & 5 vk 2 oA tskee] Wés AvEd O]Eé?ﬂ
AstaA 7F=A7] A%k tigke TS o e & 5 Slth
hetaks ko) BA| Gl of9A HolleA & 7 $aL, thake] & (context)o] FH
A 22D A7t thgAks Ateloll o o] 2 =R 5 &7bsetal, HRe A
it by wgo] dLA oz thgke] o] ojojAA Rska & BoAAl "k 9
el A 48 7HAE tda dud FAE d8A A AFHDL, A7) ST E2S
oAl sh=Al9] AEoR otk A7t AllollA &4sks Aol JETaL Eakd, 1o
3k S BABAY AS2Q 1S Hole Zlo] IRHARL AldlA e BRgolA T o]
HetlM = FAd2Hor & & o
Fol wAe tgte 7L e Zo] otk &8 wA AdAEE HHI A=A
B thats shAT, Azke] 23] EHEES o3, Ao 7159 doAAE 7HEA7] A
AE Bes Ao|BE Az etefde SE3 sl ofur & ¢ o S
ojxtd] AojA| S sl Zlo] Fof 5o FEUH|, AAze & e ol &3tk A
of obF FFE mAA @& AP FAYE = e Aotk Ty = 22
EFL(English as a Foreign Language) 4@lA= Aol AHES dds 43S + e &

55 A Al
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a2 2. datel thst FH oAl

1 Andy: Hi.

2 Christian: Christian Thompson.

3 A: Christian Thompson? You're kidding. No, you're... you
write for, like, every magazine I love. I actually, I reviewed
your collection of essays for my college newspaper.

4 C: Did you mention my good looks and my killer charm?
5 A: No, but...

6 C: What do you do?

7 A: Oh, well... I wanna work for somewhere like The

New Yorker or Vanity Fair. I'm a writer too.

8 C: Is that right?

9 A: Mm-hmm.

10 C: I should read your stuff. Why don’t you send it
over?

11 A: Oh, yeah? That would be... thank you. That would be
great. But actually, right now, I'm working as Miranda
Priestly’s assistant.

12 C: Oh, you’re kidding. Well, that's too bad. That’s...
Whoa! You'll never survive Miranda.

13 A: Excuse me?

14 C: Well, you seem nice, smart. You can’t do that job.
15 A: Gotta go.

16 C: Okay. Well it was very, very nice to meet you,

Miranda girl.

Andy® ¥ A7P7L Ha AR, A52 Mirandaghe 83 s34 A4 2ol
A HIME b BE 7193 o JJrEl Ao A Wt 77 A7} Christian©] vH o &
Andy°lA 205 Holu tiskal A< 2t F3lA Ade 25 2 tiF 7ol
wAAMAE A FehA] Gtk Andy<l Aol 217] WlEoltt gstilMe skt
Sl AHgol da, Aol L, o7k itk ©<23] Uhm, Whoa, Oh, Well 9|
filler7} 501 1L &3}e| ofo] B7] wol AAdze& Zo] ot 1 d8ke] et Lol A

1 3 ke =Tt YEH Sl Aotk 4ol Ssky] vl wAlel thakAd 671

l
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o g2 E3tent 742 57t lan, s} Alanel o] 5o Thopsty] wizell 7k e
3t 718]e] of2} Ede T el floh webd 1A Sle tiE E4stEA 1 ol
dofubs W aefehx] Fae WE AAnivt obd, ke Tl 42 B4l <
g Zlon.

gkl g &+ O 248k, 384 FEHe Bold ¢ Utk 3d TdelA T
reviewed your Collection of essays for my college newspaper'2tal 219 H3&
T} o= D=t HAY AMde KET Zlo] okl ARile] tieA Y Christian®]
GFEATRE AHE W2k Sle Aolth o]o] Christiane =2b7u avkejsiAy g
5] ook Hkg thalell ARle] AR o me} ARl v tiej A= J=AE 2=t ol
Tajol= Andydll thet W42 B4t HEol 1 24e ZsiA ofgstal Atk o=t
=0 ot 1A Andy«l 2 71t E B3or, Andy2l 3= 9 A<
sl Ao E= FAT & ok F IS BF EAF adRe ovE 2 gle
Z0] obaL HH Z}Xﬂa A ’6‘l~— Z0] ohet. yehd 24 IR a4 &ell wA%k
A dopate]71E =3 F5d Weol e Aol

119 sl A g eranda HIME dgith= o715 gl W, Christian®] ¥H8-&
A2l aL R ko] otk 7k e SE W olFA WEshe AL ASA
o= A ¢he Aotk 124 watlA A IRk $48H, 25 Mirandas HEUA
Z& Zlojghal ofo|gle §he-5 3tk 13Wol4 Andy 9] “Excuse me'+ JHFUtht o
Al ozl 870] ohtt. el Lol ofolgloid vt of=dt ouE Eom A
< A4 =Rdle dglolt

ol LIS U3} 7o R Rl It FAL = ok 22U Aslr], 848t
7], Ads7] Sof tigk 7Is s AN 238 QEANAFS 44 =7 AAC B3t o
gto] A4 oJuE tFes AAE Holu AR JIF0| L AAZCR ERdEe =
B 2E e ol ¥ Aol @ 4 gl SeAE 2 “Excuse me'E Hi¢-

2159l AEA O FYISTA 71502 WA Bk o] ol el %

mlm R Hm :

lo g
= oo

140 WA TR 4 Andy® BRTA A GRS B o 9 PraE
o <i7]dt. Andy= L‘]!f‘ Aol T2 AFEAY HoM, onp g2 HAZ f
Miranda 2ellA € 4 §loks Aotk BF AAdolzha 21 Tl Foj7kA tske A
I FH AL A ERAR QAR Andye AE §F A 4= ‘Gotta go’
= A 7toksks AMEol Sl Ao okt A A&ef o=rt A {la A E vsia A
the o= ddshs 2ot
oJAZA wAet kel thEtE Hlwatdla, kel thEvt o A4l o B
AIE HAFE Zo] ofe}t F3o] syt A A w3l viste} A A Btk
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9 5k thsfell A w st FFH 02 23S 5 e 384 eItk o) Ll At
7t o =3 A= n)7h 25 o 0“3} Aolth. QIZto] ALBR Lol A Fales tdls, &
A& AL 2 o) ARgste A 22 ‘}u‘ Foj8l(transactional communication)2] %X 3 F2}
= AR AT o) Ao ZE ARIM A=FoAn|E 236 Hol Sinh ARk 37
of we}, Zedel wel, A3 A o°ﬂ Ujra} A g=odrlE ARjistel o & Hest &
A= A ]E} Adole] Feja ojmel ehoju7t A W AT Feja oo} e
0= W7k o Bk Aol Fololus Fe ofnle 2 anjz ALY Age HEA v 5

l‘I
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AT, o ALAE A A HYe IO AR BeaA s FHE 2
& Zlolt, et wef T2 He Bah A ghhd HRshn Ae BonE U

g e e 2 =2 27 dvk 25 At 2t Qe d5ovvt el 9%

AAGT & % olth @A) HEol tjske v Bl ol FEolu)t glr. 1Y 3
Ae] o 57} Bolelx) 7o) ofmA Wa =HUA &, old Aol AALYA HolA] ¢
= ool

o 2e Auge A7t os) ts e HE i, A Fgtel 299 i
3 S vl AlAste] 8t thste] 114 FAtt Alue] L 27k s whEoldl
Y8 AT ol Aue] e 27heol Gt AZE fs) 4T e Lolke Aoz )
=0 Aol T SAUA=EA A718k] 97 theltt. o] e et At o
Z18taL WA Hl-Eo] 71952 st Yol Sol7hd, thie] &3t tEA tiAE st
T 457F st & 298 AT dEd gAdd Fate] dide g hl flth = A
T 71} 7] Aol EYshaAM e W8 4 T o] kA Mg A, tiste] & W
I el slofAs Aozt gl Zoltt. Ly J3kel tispyt S8k thstelr] wgo A
A=A Frks A dsfM= g Zo] gt
2 93} Inception®] 3 F-Eolth. C= Cobbh= OI—E—«] ‘41} JFola E= 19
&8 Eameso|th. 9% g3to] B9 A thido]a QEHL Y § oy, o] &9 A

o-]x
-
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I8 el ¥ % 5IT) 085 1i9] Fe WE DA Mo 28 B9 4 0l 29l 919
A oS50l TPA dAFEOIT. A% 2} o] Fe e 29l HuA Adg
25l
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E 1. Inception2| A

ot = o=

SHOOTING SCRIPT

MOVIE SCRIPT

c

Inception. Don’t bother telling me
it's impossible.

Inception. Now, before you bother telling me
it's impossible...

E1

It's perfectly possible. Just
bloody difficult.

No, it's perfectly possible. It's just bloody
difficult. Interesting.

That’s what I keep saying to
Arthur.

So Arthur keeps telling me it can’t be done.

E2

Arthur? You're still working with
that stick-in-the-mud?

Hmm. Arthur... You still work with that stick
and mind?

c3

He's a good point man.

He’s good at what he does, right?

The best. But he has no
imagination. If you're going to
perform inception, you need
imagination.

Oh, he’s the best. He has no imagination.

C4 Not like you.

Listen, If you're gonna perform inception. You
need imagination.

You've done it before?

Let me ask you something. Have you done it
before?

Yeas and no. We tried it. Got the
idea in place, but it didn't take.

We tried it. We got the idea in place. But it
didn’t take.

Cé

You didn’t plant it deep enough?

You didn’t plant it deep enough?

It's not just about depth. You
need the simplest version of the
idea, the one that will grow
naturally in the subject’s mind.
Subtle art.

No, it's not just about depth. You need the
simplest version of the idea in order for it... to
grow naturally in your subjects. Mind is a
very subtle art.

c7

That's why I'm here.

X

What's the idea you need to
plant?

So what is this idea that you need to plant?

We want the heir to a major
corporation to break up his
father’s empire.

We need the heir of a major corporation to
dissolve his father’s empire.

E7

See, right there you've got various
political motivations,
antimonopolistic sentiment and so
forth. But all that stuff’s at the
mercy of the subject’s prejudice
you have to go to the basic.

Well, you see right there, you have various
political motivations... and anti-monopolistic
sentiments and so forth. But all of that stuff,
i's, um... I's really at the mercy of your
subject’s prejudice, you see? And what you
have to do is start with the absolute basic.

a9

Which is?

Which is what?
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Ag ZgEofoF sk th2UHE st C47} 19| tiAE TAAZIAL T A F, )
F7H 718 A W84 I el S| AAXHA BEkelA He Aol el &4
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A Ao Az S 4ol wet metel] ol thaelx Agath Ao A
S5t 02 ohr Beb =2e Fojd 4 Qe el o, o] B} o
a, B2 Al 354 4 /58 5 AT
= oldl U Aoz AYsE St gl o 4ol
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5025 Y38} She's the manolA 718 Ad A502 7|sAA A | 5
Ato] ] tstoltt.

T3 3. date| FF2n| oA

1 Sebastian: Sebastian Hastings.
2 Duke: Duke Orsino. Ok. Ok. This is Andrew and Toby. They live
next door.
3 Andrew: Yeah. Freshman dorm’s that-a-way, twiglet.
Seriously, how old are you?

4 Sebastian: I skipped a couple grades?. I'm brilliant.

] 2o 7401 AL mET wx}a}iﬂ} h‘?_ A= G EL 717} FHe 7i°ﬂ o3 «]0}
3 ek 0}14&} oj- 7‘6‘ T Yt ke i = vt lvkal & & vk 1
gt @02 Sebastiane E¥HS Atk 3L Andrewd] 718 25 &5 A& dolA}
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718 FHSHA i SentEA BRI i), A4 tist 5 oyt st
A, 7159 AN 2ol FRIEHC] s Bo| L Eo] QoA 8k o S5
Azt & 7 Utk B Y3t 8 tist F=onrt Seld Aol BokA B Al
AR g Fol g Azl shlh
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Richard: I2A%F Ao] M7} 72 & Aty 2oy, 271 714 3.
Kate: ofo], A=, & W27} o] & 7HA HE FA &2 Aok BAIE W
7} dup o] d& GAlE] SSkeA Yol I¥AT of9A oA WRE ok
St=AE Wk A% = sk L HEEREE
H3) 2 Az, viE o]yl Yo] A7) BEF Folok

Richard: But Jack said Bunce would do it. Let him go.
Kate: Come on, Richard. I can’t let Bunce take this. You know how
hard I've been working on it. But I can’t control how and where we

pitch it. It's not my fault. I have... I have planned everything so this

exact thing would not happen.
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$, B, AN EBE0| Hol o gHolA, FEome] 2e BFI} B SUs )
HA50) olals}] Mu}. weba ofl A9 2 Urlold BEEE Bol 48T 49

o wrsgitt.
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Al AU 4B 22 oA E E 292 BIE U ) o
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Allison: A man announces that he’s going to leave the office to be
with a child and he is hailed as a selfless, doting, paternal role model.
A woman announces that she’s going to leave the office to be with a
child on its sick bed and she is damned as disorganized, irresponsible
and showing insufficient commitment.
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