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Lee, Yeongkil & Kim, Sun. 2004. A Study of the Pedagogic Model of
Intonation Patterns in English. The Linguistic Association of Korea
Journal, 12(2), 1-21. Prator and Robinett(1985) employs the linear method,
with stress marking within a sentence, in describing intonational patterns.
However, their representation is inadequate, because their two tones fail to
account for all the data and also to reflect the varying height of the pitch
of the voice. An acoustic investigation was performed to test correlations
between the linear representation and its acoustic findings. In this study
acoustic evidence is provided with the help of the Computerized Speech
Laboratory(CSL). Two subjects, one a native speaker and one a Korean
speaker, were asked to read sentences with linear marking in a dialogue
and then each of their fundamental frequency curves was obtained. It is
shown that there are notable differences between the two subjects in terms
of the acoustic correlate of which is fundamental frequency(F0). A visual
display of fundamental frequency is needed to better understand intonational
patterns with specific feedback. An eclectic method, which is true to FO
contours, is suggested for recording intonation patterns.

F A ol(Key Words): pitch accent, intonational patterns, fundamental frequency,
linear method, step-function, prominence.

1. A&

&¢ A%7 718F 34 (fundamental frequency, FO) 24 Alolel &4
AZE JdUgez FAs7] % Sy g BMAvirt vgdid, dE
el wtog JF4 §Z "¥(tune analysis)d vise]l A& 9 (level
analysis)o] 9len o] gto] Bolinger®d 5% &3 XA Wo] Ut} o]
9ol Ladefoged(2001), Gussenhoven(1983) oM = =2 z3 &4 A+ ¥

o] =L 2001dx: g sty Add st ATHAS
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Al e B 5 At HE 283 WS EANY EANY SHH ®
dHE AT AA FO F47 24 AF Ale)d AN S vusHE o B
< Aol Ee] YErdt. wetM go] e AE odE YA L3
A AZstE A% F33 A¢Ee]l UrHChun 1998). AHA Zaa]e) el
Ut 299 %ol & 39X (pitch)e] 2Z4L 283 Jgur|st 4% do)
oluth We w3lE9 FOE AR & 't Hart(1984)9 %2] 8} (stylization)
2 EF3(standardization) FHE 49 Axy BAAH S D 4 o

Ao BEAE 98 &3] AHEEE WA-7) 5 (step-function) & 2 A 9)
A% W (linear method)ol &332 FO FXMol| ujFo] B o FAAY
PAHEE AHstuz ok adzn A FO 49 A)Zsist oops o)
olgfo]l =Zol B 4 UFE FHY Aot o] FHE Y M MY ¥
Al XA o2 Prator?} Robinett(1985, P&R)o] AA1E o EL B4
9 ZAZ AU o] =EAME A, P&RY EZZAG mAJAE
(pitch accent) Alo]le] BAE UolE ZHolth A, P&RAA AAH 28
Z9 LEUWYRY F 71X dYdTogE W8 X (Fall-Rise) 28 I
el O A9y 58 EZHoR AHAYT 5 UL =¥ Holoh AN,
ol A st e A JF FEATE A4 FO FHo2 ojg
AYEY 2 Zol7t FAJXE &8 NP HEA e BAHG g =
AR AAF Holtt, o|F A CSLE AlEstd A2 ofo] gojvln} &=
19l FO FHo] 249 diolt},

2. YAGAES} Y

P&RE A4 HAE F 7HA BHAAM 1 EAHL 49 &+ Yot &
P&RE 7ZFHE o] Ml(word stress)9t #4744l (sentence stress)@ T
g}, F372AHE I'll méet you tomérrowoll A8 4 oA wojrt
= AAE #3e, historyol Al ZAsE @ W dojRAe FEd
olelgt £AAMN ol FE A w¢ F2F}S FASEA JAE
(accent)ol] & HAIH A glo] “dANEE FHFY 4oz vE w g3
£ 7 %e] 3lt’(accents tend to recur at regular intervals)i &t} &
(D3} (2)= P&RY AWUR FF HAoA SHE Alo]e] R34 SHE
o] &+&HE o E]th(1985:30).

(1) The boy is interested in enlarging his vocéabulary.

(2) Gréat progress is made daily.
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do} dgAel EA Yo Bt A7 3

Ae] AEoM HEAL FA e FAF 5 o] Evt W& oj(content word)ol
BAsE FAE 25 AR AECY ol 2 EAAAE Higels) H
Al = A g5lo] oju] o] & yebATHP&R 1985:30).

(3) a. She is a sbcial worker.
b. She is a sécial woérker.

A9 delA (3a)e AbAIA7LEbE BAF Hioie]r] W&ol workert ]
Z U gojol gt sociale] RSl EAZAZ A, Bb)e AR HA A
FE nisle YAIFR 5 dojd BF ERRAM Rodrh oM F
7vA &AM el A "k

P&RY %% EAE F2 Fries(1940)7F AHE§ ol &uF Ay F A ¥y
(linear method)3} Pike(1945), Trager®t Smith(1951)2 W EH+= AlF X
Al W (levels method)e] £ Al8-® RAo2A 4gl9 Eolel HUAE 3
Aoz wgds Fode HAA 2437 A ZEH Sl & + U
a3y ARGANES) FAY BA HAeA a4 e 3o Uk of
g 29 18 F A AFF(%E JUdTF AANR olFoix HAEY AY
FHolth. &4 A AvY golze YXGHNES} dEEE & 5 U

A F09 ol Aol gt 43 g4 EE¥ (prominence)& e
Wch(Selkirk 1984:46). 2 1°1* weatherE region'sBtl &l 21,
dry® unusually®t} EEde] o A webs o] A M A (Nuclear
Stress Rule)el 2j3] F WA AFTFolA dry®l EE¥e] 713 A, ¢
Zo] AAJANEE AYFFHE FASE B A &4 d(phonetic
value)2 2 ZAd 710 % 4ty EEYold.

st 2 FO BAE meisittd P&RY EAE F 7R HolM A%
HEA2A9 elgdAo] &L AFE 4 Aok AA, FHSHA et
HxAGAEE ndrtd A BAS A8 HA Alole] AAAHE M
717} oo ule g3l JYehg neldd A BEA F Yot e
37347 Fenlditn & 5 vk A3 9o &30 dsA P&RY A

D EEY HE gol: @A YoM HdEct: AEEe] Ao =E
Pierrehumbert(1980)F EEHE& #9013 Yoz M &88 99 99 848 T
Fgo.
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19 1.

1 /H\ N Lo

’ L L%

IN NOVEMBER THE REGIONS WEATHER WAS UNUSUALLY DRY.
! .
H L L% H" H® Wt H*L L%

FAE og s 2ol Uehd & wol §ln webd gy e FA
2 wxetiES] o4 48 S e EiX Rac

4) h@, the region’s weather was unusuallyl_d?}L

g xetAES} BA Atold BAEZ £ ul UolHE7] A3 P&RE A
Al BAS gz golrzal oldl Iy 2& oln felAM AAE (DY &
The by is interested in enlarging his vocabulary® 9oj&a7t 2
8 (waveform)® FO A& vedn} of E3& vl Mo EZFAAHE
1 oglen e JUdFE L& Aotk olRE P&RO AP EA M
oz Ued A% o FE3 9% gga 28 BAZ ® FHejth o
Fo zZt Ygold ERAZFA EAH Ui v FAFAA L
Az dAEHE 9Eyo)rh

e oft

£ Ar o & ol

(5) The boy is interested in enlarging his v&éi{ulary.

A9 3 el dF Fo F4& ohs 29 29 #oh o 2¥AM &F
ARkyel £ Ahe} ool i% A GAET}L A3 vk B A
Ao e EEYe BAEE & F U

P&RY 4% EAE THA 9*1%*?- el ul Ao FAFA dow
olo) WgzE s 2AFAAM F4HT g Ty olHd 4y
EAE sve JdUg e mAxoz g ¥ AAZ FOFMAA ZAS
Aol HAHE SAGAES B3 A BAH FA X0

>J
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2 2. The bdy is interested in enlarging his vocabulary 2]
B3 FO 4
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The boy is interested in enlarging his vocabulary
< _— i —
] Tirme (nwc)d a.164

olgls AlHe tig (B)} L P&REY % T E doMx £ 4 9t
(p.59).

(6) Does she expéct to take a |dictionary with her?

o] FAe FYAH AdYygozn FFNA 22U FAH riFoid B
A} a7tAl HolZ(plateau)’t A% EHG7E EFAA dic-dlA AEAEHE LE
Z7} EolA] &g & B = ook gy o] 839 FO I3 94 19
30] RFRe] w$ & Y $4& RoFEc 1Y 39 FO FAi
ot FA7E e shedld 2Ulgo]l S A&ETIZL withol A Al
ZE FAY e Fon BUth 53 o &3 XEE A MY FAEAE
& G@AA g HAEr

P&Re EAZ AL Adne de dutdes 4% T+ 9o Wi
#dsle 284 242N EA7%AE &% Uy vpAg gRoje] E A
gou §rh(Dauer 1993). °l8j ¥ FIFL K3 AR ZFH(information
focus) = A ste] LI BANM AFEHE Holr}. o] FHMNM B
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¥ 3. Does she expéct to take a dictionary with her? 9]
A3 FO F4

Bysbtin Capture Dale View Link Sl Spoeab oo lyze Edil Tay Mocen Loy
M
3
s

v —

8 . Bon Tirm famc) — 3.163
aBYPITCH .. .. T4 aly
- ' a
4 ‘ b I i T oA T
i ‘ s

Does she expect to take a dictionary with her
o
8. 880 Tira (sec) 3.163

Wgojoith A BAE EFZAZ EATHE AL AL vl
FES 2UY B ol FAFAHMEY AP FEI BI¥ F Us
o] opdth AA SAQHEE ZAFHAN BASAY BE FAS
Ho] MAAHMER JdEHE AL oplng. EFAMAE £F WM ZxE
e g golo] Fo|AY|E 3, ME2e RS FARE THEE7]
S 2 AX7E ¥ErIE @ olg LA AY FAZ FFAAY ol
Fol 2% g O (N WE F3) Lot EAHChun 1991).

(7) Speaker A: I'm really worried about my GRADE.
Speaker B: You SHOULDn't be. You're NOT gonna fail.
Speaker A: I AM gonna fail.

Speaker B: I think you’ll do oKAY.
Speaker A: I HOPE I'll do okay.

29 e QEAZ EAE EFFAY o8 YA HI3E HAFDL Q)
ok ot $l9) e EAAAY 83} ¢le] You're not gonna FAIL E+ 1
hope I'll do cKAY 9 22 7|A A (default value)9t& ztE dgoletd A



do Yol A Ryl #¥ AF 7

A3 izt ¥ & fg Aotk B dEH ¢4 AATE 1Y
st} B4 AZAMY A%& B4 A EAE st AFFE B
ol A Age] FEs AujE ojHY & Y& Holnh oY AHHE
g a9 49 Y& Chun(1991, Figure 7)¢ ool & 3.

a9 4.
M o e woﬂu!yur! ST ——————— .

"""" A -t~ P
b R T I [ TR e T s ,'[‘;“
1l 0 2 ddea s e P

Yams shouddn't
=T O 0 = " - < TS,
'.' 'i
Speaker A: Speaker B
I'm really worried about my You S}'I;?’) ULDit b
[ ! oy - ’A
GRADE. *

EAZA dE 8L &I AR HAW g mEME oz}
HE do] Utk EAZAA e - wEA Fool AP E veiAE
gon Wiz HE EAZAC 2 308 E FO F4 v & A
HL BAFyE #oh olHE AL f9 (MY dislelM R WAL F
W B FO FAHE EgF:E a9 494 2 JdEhd U o EHAE
E3A $EE golaA EFAAZ weA] wdste] FukRel niw3 aA
oo HAER Y&L 4 F Uk RS FHe duo] we} e
78 99 HH ok T+ HEE Z2A%A €9 RE gv .

&2 P&RY QY& dolizl P&RE A4Y¥E 29 SZX(tune of
what we say)gt Holstn, 9% FAAAL e #A% dda o
EH RS AA, A2 AV, Hol FY RAER ¥ AFY Ve
S 9 W M HH AL WAL oZ(tone)E FY o F(normal),
E0] Z(high), ¥ol&(low), 283 vi$ FolZ(extra-high)e] ¥l 7FA=E
TR, dutyoz Fojz: BF U9 vixg EFFM AT
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ot olel met B o HAde YL L2UY o Y(rising-falling)
I 2F JY(ising)d F /HAE FERED o8& 59 ot#lg (8), e
L2y Agoirt

(8) The situation is Eifticult.
(9 I said I céuldn’tlhéaz-‘| you.

A9l o @3 @A AR EARA} wolx Aol gt FAA SHol
wolzg Wt & £ RFRe Baze &% £5L UEY
Mol WAshifolth. olgh e e=wY JFe o o (10), ADAA
o & g%l BEWAS BAF ) ol vhehl F71E BHp. 50).

(10) I'd like a stéak knife.
(11) I'd like a stéak dinner.

o T 2E AYS Yotuxl dutyog Mg
E, BHE, JEA ARE FAA B £ U' 22U HA 2§ %
° Wge A4 oAz @8 ooto
7b gAdEd a8y LEFxS AS
Z22 olojztE A L2Ug=x
b stk oleld L Ex2E o (129 (13)9 dEXNY e &4
EESRE FEHZIE FHp. 60).

flo
.2 Hl

o
N,
)2
Mo
£
e

(12) It’s time for the class tola\cl

(13) It’s time for the class tofénd?

g2 A H(pitch pattern)d] ¥HEH B4 Ao d FHEY €EH
H4& el £&4 w3l 7o Edo] Hol weld ode Ao
A FZ2E ugeg 3 AF9 &84 g AdE £ 2El9 v
e Bixg fgxle ¥ & YU EE o2 ¥ 48 dFEs
g2 ou 1 FTAYN BAE e &4 EAold o3 HAe
Aoz 7|BFage L3 FHAHo wdHE Ao AE &R



ogol JFael XA Ry B AT 9

geieth. Bt For 3Ate] ool WE FAie Xz § GHE Foq¥Eg
ol wa A FEo) glolME F8% ¥ e Ut} Pierrehumbertol] &
3 olzE Fo: ZMLAF AFIAY dUdTe FAASY AFHIE
gioh waa] Fo] FO Mo EAL oy F FE 4AES d&Ad ¥
A 7hE3t

AR A &-ol JdEhdE FOo B4 oA AHEAR @Y o
Z2 EE B ojze d&oz FTAYE HAGME A ol A
& Pierrehumbert?] & @AM E #d) ofef 1Y 5(Plerrehumbert
1983 Figure 1DojA HA 9oz BAY 2z ZHE & HAGHAE 7
olsth. 1Y 6(Pierrehumbert 1983: Figure 2)olA A4 EAj 9] ‘&74]7]'
H+LE AL ojf= ZA4 24 golMe vad 2 AFH 24 &
HolA e ¥ AF ol

Pierrehumberts] 2j8td oe] & Sﬂil‘?}'ﬁlfzgr T dAE, 28 A
A olzEL AFEA 4E AFel "k F Joje] F "WIde WL
o] &u} A o] (transition network)2el <]} E’\] 7He stk #Heolrh

23 5. A /He Hx XA HEZ H M (peak)d FO A
0 1 SEC.
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NO ONE WAS WEARIER THAN ELiiM EiL ECH

2) geje]l 228 AAANE 29 K4 B FxE Y F 2% FA
olzy7} #utHE & Jf Ex 1 049 IAGMER So|glrh(Ladd 1996 81).
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2% 6. F N9 H+L HALHEZ A H(peak)?! FO 4

[¢] 1 SEC
T T T T T T T L .l
200 !
x
175 4(
~ i
T 150 =
z !
2125 -4i
100 J(
75 P 4
NGO ONE WAS WEARIER THAN EL) M. E ILIECK !

A7 o8 goldt W2y 8AFL @il At e o= BA
o8 Melgiries ZHolth, g ¥ 7(Pierrehumbert 1984: Figure 3)& v}
Aut gAdAMES} T GFEel AL W F AAEE U BHE dEA
o £HE& AAlEe ZgolH, 21¥ 82 FAGHES T dAE, HA o
Z7 ¢ 23HE g9 S o FEg

1% 7. YOUR FATHER IN LAW DOESN‘T THINK SO%} 3% X4

300 A
250
200 K n

150

!
¢
“~




ol JFsel EA B¥el @ AT 11

1% 8. ANNES 9z 34

150
140
130
120
110
100

90

80

70

FO IN Hz

HY%

TT TP T T U

o] 1Y 7& WL ERI FF Aol dA AL RAF0, 1Y 8
g 23 dolodME e &RV 2AEE e, wely o] £ 4
BE5 gz kv L2UYEEE FESIIVF o] gt
oA A BHgtEo] P&RE v AU E LEX(rising)d LE2UY
Z(rising-falling)e} F 7kA2 & d93ch a8y &84 EAxn 3
43 9uls} PHEIN FAFHE BAYY SHE Yo
Hirst(1986)+= High, Low, Drop, Mid9] ul 7}x} HAFH & Atstn gle
o, Gussenhoven(1983)2 WX, 2EZ, W LEXE, 22U¥ExE, $£Yx
Fo WPZEMY RE olF(stylized fal)E ETFE A& 7= AUy &
Aot AR dnjdds 2Ex9 3 W U Exd o
A olm] Jackendoff(1972: 261)& s x|otMESH PHsled oJFa W
AE =39 o0, 3 Ward®t Hirschberg(1985)ol A+ Wal 2 B2 28
Ags e 28440 384 TBHANAM FHASA =€ oy d g
2Eo dEA Cutler(1977)= A 48 319 &7 gdsle 498
o =% WgRe g HEozAe HWHHigh-Fal)g ‘4% A
(+raised peak) ®3¥, ‘x| A% (pitch level) 4 22 Vel AL B4
A2 Azte] wg &8 WFE ezl

odio]l YAH WFsE Tield vEuds & BEANY EAS
2 o od FdH J|EE AAEHI olE P g o] JHERZ
3 EEEH FO 34 Aleole] #AZE e Aol oyt otME Fojg)
EEWY TAe gdo 22y Wi dHMEV e HA Jd4¥e ©
w3 LEZXY cEUWERY ol¥ Pz Musie AL oHP AAg
2rstA €l

tu o



12 oldd -AA

3. FO 343 JYREA 29

Ag74A $E= P&RY EAZA A @A-71F S Yl A¥E
Al FAME HHERY ol BAE WAoR o o)A Fy FA
o2 383 AHANM izt dEhd HE BAZE AAZ FO FAA
A% A HEHD, I3F SFEHH FAS FAHAAH FA Aol ojd F#
dol Ae7he gotE Aotk AgE AA AME Fl T Fojunx
o AAE A adz J&3A7] dEe o= Ax x5 wFHe
g F gk daHez 83 oule ZA3Y s} ol Foizl A
A9 2o W FO HA49 A4 e B3t HIF A e dA-vF
o RHAYE Holux o 18|31 HA FoFAY 4a4E 1t
MaE FAREE AAA BA 7|4 AH8E 7]7]= CSL 4300B¢]
o mebA 7)o AAHE FO SAEL g3 & Ao mg duy
T3 Adgoled &+ A

— =

e

@ AFHA He Foi o HoM A Ay AlE TS £49 o
Aoz AEsdrt. " WEe GojafXd N HE BE F
YF-Eol AFst= thfolrt.

b AFe 544 A4& 7HA F Fol doi(Folu el A3 F)
T Atgo g dojd e e wjBeR st Y N BA EX

& EE Uelq B A w2 wgshA st a9 FO F4E A9
Y EAe B9 AL Bord dol SAY AT SO BT
oAl Btk ot HMe FelsA we @AM NYRAUYR ¥
g FORHE AASHY] AsdAolth B9 @ Pel ¥F Y4 3

=

o,

=]

@ Ae oY W eF YMEL SLHUS FT BHY A
go

B

o

T

o] dlFH7] WEojct. ot Z TYelM A WAl Go] Bojul(
2 AR gAY dgely F A4 Oge d39d A=
2 ®HADY Ztel dig Fooltt.

o5 W3t (1498 23}

(14) Rabbit: Why do you keep Iscratching yourself?

You can’t sit still for one minute. That's a bad habit.




ool Agye FA ¥ uH AF 13

Monkey: Yourl haF)it is no better Lhanﬁiqe-.

You can’t sit still, either. Your nose is always moving.

Your long ears keep moving, too.

13y 9. Why do you keep scratching yourself?9] FO 4

Syntem Capture Data
mA>chl @ JB.NSP

View Link Show Speak
B .BO88A < 41> D

fmalyze Edit Tay Maceo

Lusy

Arpl i tude

q

Why do you keep scratching yoursell?

] Tirmnme {sec) a2 .58 o .68 Tirme {wwmol 2 .568
CIB>chl : M1(TEX B .PeBBa < Z4> [OD>PITCH CRCECLT CH)
b @ -
s 8 - .
3 -
: - %
. =
- -, -
- M - - e -.
2 = R -
E B -
£ 4
< -
Why do you keep scratching yourself?
G -
o .800 Tire {(sac) 2.449 o .o0e Tirma {(swua) 2.449

9e] 2 9o M A Wi MY EAE FA JEFoR 22UY A%
HEA dz2A B33 & B2 Z3o] scratchingol Foi3 E3olnt. A
o) wato]A FO FHE scratching B.oh 23818 whydld ] A vebd
g B 4 Qo) o]@l g FO ML ‘9 FAE EEYES W] Wi 3 W
M d4 Wy ESPe] EANE 2YPTHE Bolinger(1979: 145)8 HH 2
g FE dg ¥ 4 Atk ¥E whyd H¥ EAEe AT whys
scratching e $ SJEE <A A& HAstE F e EEY FHE o

203 5 e SAGHES BAFdE HAME F ANl FAHAR

5+

=
-

3) Steedman(2000)9141% why 8 &8¢ Falol(theme)22 5§t} Lambrecht
¢} Michaelis(1998)= 2 8AlE 2Aexm B9 GHNEE 34 <t E(topic-accent)
2 5%
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AdME ge] BAstE TujRgE oEAY HAAJHMEZ o FA G
Bttt B9 FO SA% A9 A9 rlaZkAE F 749 AP S BoFA
T Y BAY EEdO Eo 22 Ao AR AL AFEA FE
o Fxg Fo% Ao},

29 10. Your habit is no better than mine] FO 34

Suitem Caplure Dala View Link Show  Spoeabk doalyze Edit Tag Hacro Log

BAa>chl @ J9.MSF o B.88888< 47> |[OC>PITCH o B.88888< 8>

(Hz)

o

Anplitude

v — - g .

Freg.

g P &
3 — S,

Your habit is no better than ine

o . 8D Timae (swoc) 2.3586 ] Time {(smc) 2.586
OB>chl @ MZ{(TEXT) B.8888E < 1Z> OD>PITCH B .BB8P8 < a>
1 - e ¥ L ..*-

El ;E’ LI e e
ot v o ~*
Y 3 i "
& =
3 Your habit is no better than mine
9 o
B . B8 Time {(swmc) 2.267 -] Tima (sec) 2 . 267

e 29 108 3le F A MY g4 BFe FO Moo, v|E F
Wl 2tz £ A9 AA HEHel YA 1Y 999 FFHL B FO A
ol A9l FO A¥ud HA =A AT ol uFdA AFFEA 34
g @3t gy RAPAEtE d¥ez BAFm gl o] X2
ol2ul thx ZHM(contrastive stress)?l tEHQ dojtt, A¥E EAY
habite 3}At9 AzE Alole] FHE AR Fx oln Fojd HH(old
information)©] 7] ®W&o EE#e] HAY ofrt Aok weld A9 BY
FAA 2 zpolsk £33 velugich #2909 FO F4L habitel] 71 A
Hol AE A wide] Yo FO FAHAME yourt minedl A =
Ao) Eos el ol & digAte] diE %3 (contrastive focus)
£ Halliday(1967: 206)2] AAHAMY ‘FxHoZ X ZL(structurally new)’
Z o] dr},



goi g EA 2y @G AF 15

A9 2198 FOSAE SARZ 3o A2¢ BAMEoZ vehiEaL

..... scratch

(15) Why do_you keep ,'ng yourself?
..--.--..---....--.)

(16) Your : mine

,\habit is no better than’\

#e 29 (1594 whydl oIz slevy AR EHL scratcholl A @A)
TE BoadFoh dYFoaA M T2 A FAJMAA G} AR
g & YolZ(nuclear tone)elth. 1Y (16)M T F 7ie Wolzr A
& ¢ 4 Uck FO FHe ¥ AYPo] HoFE ol2g AR 2HL AYR
A= F Jehdio gt oj2i g UYL S4B J1%E & FO 4
of FH3NEAN Y BA O] Foi BF ZAE AZHez AAsde &
v Alzolnt, 53] Ay FAAN Wile FAZM SHE ExolA §
oz2M FF FAAA gAde HA WilE dF5Ho2 Yehlo] ¢ %ol
Ze 23 J)sd 9uE Fosax 3. wele AMFE ol Wy
qg BEAGY. old HolM 99 EAle HEY o Y HA (eclectic method)
2 & 4+ .
o8 gi3E Bzl

a7 Mike: My friend has a pet snake.
Mina: Really? Why does he have it?

Mike: I have no 1@1 why he] Iikeq snakes.

ol 1Y 11& F 7H8 EE¥E JIW (179 4Y EA ] g o
Y3 FO 4& B o o] AXYele F /M €] U 5 WA
FO A4 A 2udo] Ev7A ALEE & 5 Ao AF7AAY FO F
A 388 EA4171 o) 2¥dME YEldE B + 3l B FO F4e
AR BAY Foix 2dZ ideast liked] EEHO] Fold FO Ao 4F
Hol o vl A9l @M E noollA AFE WX FAo] ideaZ A
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Hol WdzE o
A idead) HFE
%ol A9 FO
A

B

—

L 2 8P

L
«

L
g

AB T lke: FRHOE H& AL o|F1 Yok 3
e olv) HA® Wgelr] @R YA B ¥
FHeAE e o2 o]F1 gl WHe Bel 23}
likesol E sibe] EEYEL Fu vk MYFAA 42 ol
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