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Lee, Jin-ok. 2000. A Study on the Conceptual Structure of Metonymy
in English. Linguistics 8-1, 153-169. This paper is to deal with metonymy
in framework of Conceptual Graph Theory. Conventionalized metonymy is
stored in the metonymical schemata. They include container for its contents,
cause for the effect, producer for its products, instrument for its user, part
for the whole, artist for his work, controller for the controlled, institution
for people responsible, place for the institution, place for the event. By
using the various metonymical relation, the expressions are represented
properly and explicitly. To formalize figures, especially metonymy, with
conceptual graph helps to process the natural language. (Chungnam
National University)

1. q&
Sowa(1984)ll <js ALY MEdEHo| &L AAAE AHes=d
Ag ol AAH R vk =Y dol9 43 YL MdEHez 4
Bl Zlo] did AHE] o iglﬂoi gt AAEA, AAg ¢ F
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O

L
=
g A



._.
Z
L
()

._%
2. @49 543} 3%

il disty =% lelA B Zol =oFHE Ho ©E
A &H¢ AFol &f, AR BAHINY FRHE =93 AL FH{e
E4E & ©l A8 o TR0 E Aot WA /9 #f{o
t3te] Jakobson(1954)= HeolF #Alel W AT E FTHA =9
Jakobsone &f€ FAAE TAdH MY FAeln dUE & st
2 dAAFE ALE F3¢0 9l g5 A HA (contiguity)dl 2 A 31
o el & 3zt AgEe dAEE Aot

E gde Az i dXe ZAZA, & EFol 9d3 AQdA
ME #do] & W dixE 4 e AHelth 4 & Fo Milton9
Paradise Lostg® $129¥A Miltond ¢ettn & o, AAAAE HA =
Milton®] &, ZHE, Miltono] A%W £4A] & £ ojad 2Rix &

v A3 XA EAelt (Y-8 1996 161)

FE AN EAG7IETE AYez AR St = F FHol X
ANEE BAM7E oldet on|E FdA daEHe Aot dF £ a
hired gun 12t & o F3Fol sige]l on FHAAARS FUR F9 )
E4g 2@t Aotk A FFold e Fo #5F AT AANH
olgl7] Mok sihd 3 elth

g g 9 JEA BA 3 AANNWLETY 42F FAY AEQ
E}‘. Aot} §8%7F AdH EA s AL Lakoff & Johnson(1980)e] A4 &

4 3Uth Lakoff & Johnson2 #-F7F f2= FAZ #AJo] ol

74]3‘] < F3gG. g dEE B

s

(1) The ham sandwich is waiting for his check.

d& (1)dA ham sendwiche A Alg, & ¥ A=Y E FE3 ’\}‘5’%
A A gk olFA 3 AAE A #BHE OE AAZ AAFE A &
Frolth, thge] 1¥ o gl

(2) He likes to read the Marquis de Sade.
(3) He's in dance.
(4) Acrylic has taken over the art world.
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(5) The Times hasn’t arrived at the press conference yet.
(6) Mrs. Grundy frowns on blue jeans.
(7) New windshield wipers will satisfy him.

}F ()X Marquis de Sadex 19 2EE L3t (3)dlA dances
Z2&2E YL, WA acrylice ola¥ HUES AHEE 2ot (B
X Timest BYAdA & 7|AE wdith (6)oA blue jeanse EFI
2 g& A& verdt. (NIAA new windshield wiperse MZ-& A7
ofolH o] Ae]E 9u)e,

ol BHEA EFF sl Af(synecdoche)oltt AFE F &0l
AANE Jeidch o9 ¢zt 238 Ao,

=)

(8) The automobile is clogging our highways.

(9) We need a couple of strong bodies for our team.
(10) There are a lot of good heads in the university.
(11) I've got a new set of wheels.

(12) We need some new blood in the organization.

2 (8)2 automobile 32 A¥ar HAAE Yebd i, (9)lA strong
bodies= 7% AF&-g 9n &t (10)9)M good headst XA AtgE A
Ak (1)NAM set of wheelst 2, LEH¥o] 5& uYeldch (12)004
new bloode MZEE AHES Uetdt, 2% RE oz HAAE vepd o
t o]lAL BHe E UE Hez ¥ AAs & HAE AMIEH A
£3d Aolth

ol# HolA 24 FfE e HAHL JYgdt fE F2 JUE
te sz Azbste Wl &y e F2 AANAY ZiFd @
A, XA HQA 75eE Qe § HAs GE AAE s AL
dsetA "o 28y g4 ©ed ANHA 7 s AL ohun
olHE AFsE 7S E /A dE EW REoR AANE Uehe B
$o AME VEE 22 943 A7 A& F Uk old & FES
AYsts AL sy Zzdna st FUg ARG GF (10dA
intelligent people® AN&e ROZ good heads®& e e d&d
Argel BEo|M heads 1E Aol oY, headst BUE AES SHG
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BN Z intelligence® 1LE Holth & HA$E nvpdrtA| o}, & ()
ME The Timest o}F 71xE Yeld 29 ol 2 71& gi&Eés
7139 Fa4e Jebdd. a#A o8 (5)& Steve Roberts has not yet
arrived for the press conference 9t THE ¢nl& YEpAT. o|H 2ju|d
M gRE &4 2& 23S 8 ALEn 28 dE HE Fh/e
ANE ofd WL FAYez FRPde Aotk od &#/FH MAdL
A4 HH dioly 4 W FEoZ AME UeldE o o
o] Qe FAHoZ T2 AHEE UEhle AYAAE Zed 9
dE BA}

(13) She'’s just a pretty face.
(14) There are an awful lot of faces out there in the audience.
(15) We need some new faces around here.

dF (13-15)9 HEE #L3) ALLEE Aot ayolu ARAA o
22 2 AEE dEH oW A tste Bogda P& o 28
HolFy gy UEHAAL, 20 e & BAFE oAdA A4
g Aelth o]F AAA FHE YA BEFH Uk

oA FRE YIHA Aol ot AMAHIL o] AAHA i
g e 3] EdE & 3o

(16) Mt 7&
Get your butt over here!
We don’t hire longhairs.
The Giants need a stronger arm in right field.

(17) Az} BAAE
He bought a Ford.
He's got a Picasso in his den.
I hate to read Heidegger.

(18) EA &}t ALE-A
The gun he hired wanted fifty grand.
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We need a better glove at third base.
The buses are on strike.

(19) BA A FA N
Nixon bombed Hanoi.
Napoleon lost at Waterloo.

(20) 7123 A=
Exxon has raised its prices again.
You'll never get the university to agree to that.
The Army wants to reinstitute the draft.
The Senate thinks abortion is immoral.
I don't approve of the government’s actions.

(1) Fas 718
The White House isn’t saying anything.
Washington is insensitive to the needs of the people.
Paris is introducing longer skirts this season.
Hollywood isn’t what it used to be.
Wall Street is in a panic.

(22) A2 A4
Pear! Harbor still has an effect on our foreign policy.
Watergate changed our politics.

o]l & B o £ AP AAHIE ¢ F g Ao] a
Picasso® 4% o, d& ZERE AP3te o] ozt At 2F
o] BHEAL AZEA Aok FFo) diFd 19 4, 29 HaY, 129 o
g ¢ AZsA g ool AAES Yz AAEE &/ AT
o] Az} PFol FFE vX Holdh vAIAE The ham sandwich
wants his check. A #2E AHEE Algoez o] e Aol oYz &
Jozdu @Aol ke Aolth Nixon bombed Hanoi.= Nixonztdlo] 3}
wolo] Zgg £3g AL oYX FAUWLE FAANZ XAE &
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= Nixon bombed Hanoi. &3 Q7oA %atA & ¥ % ofdel 234
Aatn a6 Mo e Aoz AAHo

3 olFE §87t 49 JEH HJAYE ZZFH, Lakoff(1987)&
g7 Sf9e 2d 44 Adggels dojdg F38. Lakoff &
Tumer(1989)91 4 & #f4E F2 AAE 93 ALY $FE FAH @
T X (schema) £9 AA& & AANE AAYE & YA & FHIL 2
F 8HE 8 990 BAEY AAH NFE Zede Ao

o)A ¥4l W3l Amghar, Gayral & Levrat(1995)& th&3 Zo| A
717 B 51 9o AA, FHE UE & IJUER gA e A=
2 AN Ao}t ¢l EW to drink a glass A glass& BRH L2
AV EE AL glass® 9M 7} the contents of a glass2 W& Zo] o
the contents of a glass® X ®3l7] 9% AAHA By Heolu. £H,
#87 BE3%E ASE ofF Yo agA ofE A &I oH=
glo] Alde] o] AE AE YT 23R ¥ AR U & W A7
oA &de] Yo} U= HlojE WHIE ALY &HE AAFE Aol
7h53th 8 o dolHe AL, ¥ A%E BHS=Y The patron
sitting at the table number 10 left without paying the bill! Yo Table
10 left without paying the bill2 E @& A Bt o] $JHA FFE
2 AL ofF Fadit AA, FHE AEH BHAEAlY AHA &
Aol g&dch 2aA AAE AdH BRAGAIe WHolg ool &
. % AdAleld #53HQ BAE 4A EIOW {FFBAE wEeok
Aol

AMA A UAe BFHY FHole ded 22 Aol Ak

(23) 9% 2%
This fever carried him off at the age.
War is sad.

(24) &7 W&
The theater applauds.
A boiling kettle.
Milks, sugars(for milk-jugs and sugar-bowls)
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(25) BAI 8 FAEE R
English crown is ill-treated by the press.
Give me a Scotland(to a seller of rosettes at a football stadium)

(26) 43 A
Weak sex is strong.
Youth is giddy and irresponsible.

(27) MBS} o ARE VE B
What an interesting paper!(article)

ol dEL F 8o Alo]o] BFHY FAL ESA7F ¥yA E o
€ el tiste] AbgEe AE JhestA @d ada AAe #4749 #
A7t g 018 AREHA HEz2 o old AFHA BAE A
ddol Aol UM ARA = AE T oA doldnt

3. @49 Q7= Y

ole] A el B3 sue orE JiAlE A4+E AT dF
e oruigl pEd o u HAYL S AHEZANN EE JbE
& g stu FHERAAA dFdE MdE 2 HAon. o4rIM HHE
AL BF, AT, SF YA WY, AP E FHA oFo
o EE ole AYAHQ AEHE AATY. FFAA dojuys HEFY
A5 EA7F BT 43Ha gHEold F¥AAGAM ddE AdE
gAY, g o) stEd A¢E AITE gule Mge] o] Fof
Ak M3d ouje) A FAE AEH A4 wa b=

FAME oW A utdtx] ¢n =¥o] FRAHY Bl dito &
HEw o] W A AR Fabe Al g A¥n FHEAE A
o). =3 22E ME & Z3AET FAY 870 wE JdHE g
Z gANEE dFsle H2E v o of e Ao g2 #HFH
#AE Vel #+ 27)vlel(metonymical schemata)o|t}. #H 279}

£ metogt EAE #A o3 F FRHANEE 4ZI¥. qE2 B
F39 BHAIEE AGA FAEF ¥ A& PolRE AL FaIIT

Lo
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o]d 8§ 27|vtElE Amghar, Gayral & Levrat(1995)E thg 67X & Al
ia-id=3

(28) &71¢t W&

relation metol(x,y)
[ENTITY: x]—(PART)—[INTERIOR: z]«(LOC)«[ENTITY: y]

(29) ¥ A=
relation meto2(x,y)
[STATE: x]—(CAUSE)—[STATE: y]

(30) AAet AAE
relation meto3(x,y)
[PRODUCER: x]«<(AGNT)<[CREATE]}-(OB])—[PRODUCT: y]

(31) =78 Ar&A
relation meto4(x,y)
[PERSON: yl—(AGNT)<[ACT]—-(INST)—[ENTITY: x]

(32) H-&3 AA
relation meto5(x,y)
[ENTITY: y]«<(PART)<{ENTITY: x]

(33 Fﬂl%ﬂq 2AEF
relation metob(x,y)
[ARTIST: x]«(AGNT)<[COMPOSE]—(0OB])—[WORK: y]

EW gz urt 24 ¥ d & EX AMEH %7‘4 Mg 44
e AL Z2E A9 F¥AAY F¥AL dHNEE F¥EE EF
e FEEYM ghdg

a8} ol E 49 FFHY BAE I £F (33)9 metob
& (30)9) meto39] st¥lfrdlole € 4 Utk Lakoff & Johnson®] &l
e g Holx AAAs} AAEY a Picassod <& Ex Ut vied
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o &3 goo HEL TR w2 FHAIEAE YA AL d
FHAY ZAAA We) ohdch £F ogoE #f 27|vietd] Egd
Ae & e Aol sl

(34) B A2
relation meto7(x,y)
[OBJECT: x]<(OBJ])«[USEl—(AGNT)—[USER: y]

(35) BAA} FARA
relation meto8(x,y)
[CONTROLLER: x]<{(AGNT)<[CONTROL]—(OB))—{ENTITY: y]

(36) 71 AYA
relation meto9(x,y)
[INSTITUTION: x]<(OB])—[RESPONSIBLE]-
—(AGNT)—{PERSON: y]

3N Fas 7@
relation metolO(x,y)
[PLACE: x]«(LOC)«{INSTITUTION: y]

(38) At At
relation metoll(x,y)
[PLACE: x]<(LOC)«[OCCUR]—(STAT)—[EVENT: yl]

(4-VE BFHoZ ALHE BFTAH, 2 e B us &
o a2 §§ 27vtest oj9A Agad oHI dEHe] ojF
ANe7tE A4 4§ Eo AP EAL

(39) The theater applauds.

o2 (39)= People in the theater applaud & <}v|%c}, £8 &

2
J2 B9 Aeoly EUHoz (399 AYENE T 2ok



162 ° A §

(40) [APPLAUD]—(AGNT)—[THEATER: x]

o] t}&9 APPLAUDS FH=A 7 ulas)ya

(41) [APPLAUD]—(AGNT)—[PERSON: x]

(4003 (4DE vz HE w, (40)°] FHEA] 2X %sT & F A 2
822 THEATER7} @Alste @dg & 79548 dolid og 2
7}A 7 A}

(42) [CONTAINI-
(LOC)—~[THEATER: x]—(PART)—[INTERIOR: z]
(OBJ)—[PERSON: {*}]—(LOC)—[INTERIOR: z]
(43) [CONTAIN]-
(LOC)—[THEATER: x]—(PART)—[INTERIOR: z]
{OB])—[FURNITURE]—(LOC)—[INTERIOR: z]

F #¥xE4] Fo APPLAUDS #SE RS (42)01=22 (42)% (40)
€ A B3 2o

(44) [CONTAIN]-
(OBJ)—{PERSON: {*}]>(LOC)—[INTERIOR: z]
(LOC)—[THEATER: x]-
—(PART)—[INTERIOR: z]
«(AGNT)«<[APPLAUD]

a7lo] £71% Wi BHH FFHAA metole] HELEH™ metold] &
A{AE t&3 2,

(45)[THEATER: x]<(PART)<{INTERIOR: z]—>(LOC)—[PERSON: {*}]
(46) [PERSON: {*}]«-(METO1)<[THEATER: x]

adEe oE (09 9t tas 2ol Yed
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(47) [PERSON: {*}}-
«—(AGNT)<[APPLAUD]
«—(OBJ)<[CONTAIN]—(LOC)—~[THEATER: x]

oldd #Ae& APYeax THEATER7} PERSONSZ WX 5= Ae 4
B3 4 Qa dE (4008 gnE vaA el F A

e d&rte ZFEN AdY dES ABEA

(48) Paul plays Bach.

B (48)8 MYEHoz Jdehdd o 49t

(49) [PERSON: 'paul’]l—(AGNT)«[PLAY]-

—(0OBJ)—[COMPOSER: ‘bach’]
(50) [PERSON: #]«-(AGNT)«[PLAY1—-(OBJ)—[MUSICAL-PIECE]

131‘4 (49)*) 4 COMPOSERS$} PLAYS Hoj7t 8 & & A& o
2= (50)3E A3€e B 4 ot 2#@A <714 COMPOSERY #34

olg naE o

(51) COMPOSERS] #3749
[ARTIST: x]<(AGNT)«[COMPOSE]—(OB])~[MUSICAL-PIECE]

#3849 GDF (498 428 thFe At 2o,
(52) [ARTIST: ‘bach’}-
—(OBJ)«<[PLAY]—(AGNT)—[PERSON: ‘paul’]
—(AGNT)«[COMPOSE]—(0B])—~{MUSICAL-PIECE]

289 o974 88 AEBA metobd HolE dEH 23,

(53) relation meto6(x,y)
[ARTIST: x]<(AGNT)<[COMPOSE]—(OB])—[WORK: y]
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#34 Ape) 4 MUSICAL-PIECE®] #3= MUSICAL-PIECE < WORK®]
BE meto6d §AFYHE o7 2o dH.

(54) [MUSICAL-PIECE]«(METO06)<[ARTIST]

(54)el 8l ARTISTS WORK® ¢2d& FAH22 ARTISTS
MUSICAL-PIECE®] €] 8t 282 HF=HL g3 2o

(55) [IMUSICAL-PIECE]-
«—(OB])<-[PLAY]—(AGNT)—[PERSON: 'paul’]
—(OBJ)<-[COMPOSE]}—(AGNT)—[ARTIST: ‘bach’]
a#A olE (48)2 Paul plays a musical piece composed by Bach @)
ou2 Y s
&e B9 ALERY H$E BAL

(56) A sheriff hires a gun.

AE (56) A4 a gune a person who uses a gung 9u| %ot 2y
adz MdxEdez JeElddA od&3 2o

(57) [SHERIFF]«—(AGNT)«[HIRE]—(OBJ)—[GUN]
22 HIRE9 #H=4E B 9 67 gt
(58) [PERSON: x]<(AGNT)<[HIRE]—(OBJ)—[PERSON: y]

% HIRE9] Ro|& PERSON©| Hojof #t}. «7]4 PERSON¢ GUN#%
g¥E THENE EY g3 2o

(59) [PERSON]«(AGNT)«[USE]—(OB])—[GUN]

GUNo| 23 THEH 59% (58)8 dZ3td GUNE #eojz A3t
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(60) [GUNI]-
«(OB])«<[HIRE]—=(AGNT)—[SHERIFF]
<(0BJ)<[USE]l—(AGNT)—[PERSON]

ad 971N S/8A meto7d HAE =UE F A

(61) relation meto7(x,y)
[OBJECT: x]<(OB])«[USE]—(AGNT)—[USER: yI]

(61)9] A ololA OBJECTS® USER, 28X (60)lA d#AE + sle
GUN3# PERSONS #¥ZAx WX #AE 43Ed GUNE OBJECT
9] 3% f3ol, PERSONE USER® &9 #¥o] €. 122 METO7
o ERF ALE gH Zol Yehd + 3t

(62) [USER]«<(METOQ7)«<[GUN]

a28W SHERIFF$ GUNe ##4& SHERIFF$t USER®S #AH& o
Az 3R AE (56)S TGEFH Zo] EAEH. :

(63) [PERSONI-
—(OB])«[HIRE]—(AGNT)—[SHERIFF]
«—(AGNT)«[USE]—(OB))—{GUNI

63)o1 X B (56)°] A sheriff hires a person who use a gun®l ©]v]
7} € B 4 otk o1gA 8§ BAE AAG wel & ©E F&
g oulg FHEHozn o)Fod 4 v

g FARS Aol diste] dolr A}

(64) Nixon bombed Hanoi.

& (64)9 9lPlE Nixonol A dxol& FRANZUTrIETE BH
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& UM FUE 39T 2894 % Aeg B 4 Utk 2822 O 9y
£ The army which is controlled by President Nixon bombed Hanoi.°]

t}. o 7] A & meto8e] g ¥t}

(65) relation meto8(x,y)
{CONTROLLER: x]«(AGNT)«[CONTROL]—(OB])—[ENTITY: y]

EAAY FAGAe #AE Yehle 65)24%EH, [CONTROLLED]«
(METO8)«<-[CONTROLLER]E °|EojUlx, °)1A g E4% L7 G
Zo] "o},
(66) [ARMY]+—(METO8)«<[PRESIDENT: nixon’]
ez o4& 64)9 AEdEH L g7 2o
(67) [ARMY]-
—+(AGNT)—[BOMBI]—(OB])—[CITY; ’hanoi’]
«(OB])«<[CONTROL]—(AGNT)—[PRESIDENT: 'nixon’]

o] F7 meto82 U3t F&E r]E HPE 5 U}
e 718e AYate] BHEL EL BAL

(68) Exxon raised its prices.
AE (68)¢ 2HE AYEH oz ehira}
(69) [INSTITUTION: ’exxon’]<(AGNT)—{RAISE]—(0OB])—~[PRICE]

agy ol 4Ee A€ EAY dEe FAe Age] HEg, A
7 INSTITUTIONY| #dd 7FHEAE FolRnd &3 g

(70) [PERSON]<(STAT)<{RESPONSIBLE]-
—(OBJ)—{INSTITUTION]
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a#dA (69)% (70)& 423 o 2.

(71) [INSTITUTION: 'exxon’]-
—(AGNT)«<{RAISE]—(0OB])—[PRICE]
«—(OBJ){RESPONSIBLE]—(AGNT)-+[PERSON]

(72) relation meto9(x,y)

[INSTITUTION: x]«(OBJ)—[RESPONSIBLE}-
—(AGNT)—[PERSON: y]

D3 G584 39 (72)e] 8 INSTITUTIONE PERSONLE WA
g & o ARz J& (68)2 &} A

(73) [PERSONI]-
«(AGNT)«{RAISE]—(OBJ)—[PRICE]
—~(AGNT)«{RESPONSIBLE]-(OB])—[INSTITUTION: 'exxon’]

WA (73) AE (68)8] 2vl The person who is responsible for
Exxon raised its prices.& 3%3| 7]€3t

o]gA Aol M ANEHAAZ L AdEo| &AM HF
87 oe9d HHEE F $HE &Y BAE $RNEEAR 43
ozH AEY v Md=dez Yyetd 4 . Amghar, Gayral &
Levrat(1995)E 67FA A @AHE =dgesH &dE & 4 At 6
ARl EMSt A&, FAAYG A, @I HYR, F49
@, FAast A 59 EHsolof FE =93tn o|Ee] ¥ %A &
SAEEAS BAHY g7t ojd HAHE AX FHH JleHe ANE &
4 Ut

4. &

B5el B ATE efsh MW doATe AU ez W
Pu QE Aol Adeldh Y efv BiE A3 Y 4 fE o
Jdaes o& FIHIA HE AT/ Lakofirh olne AA e 3
FH odolgel A o FolAT Utk WAL &A% e, guid EA
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BOE A BEAolth 24 fAM 7128 FAT EfE AHA
7|2E €0

adez AAgG dH4 A i) A8 #F 27IvtER AR
of 4 Edo HAY W FHYJHEE FozN FHY YvE 71€¥ 7
gtk BastE 889 de 8719 WE, 9AH B, guare AAE,
=78 Abgz, 2RI WA, dgrte AEFRE =dfHod, EAS A
27, A% SANY, @ G2, Fast 71, FheG AR BE
#43E BACERE FriHolor @k a%A Fo=H H9EE o ¥
4 Atk olgA AdEHeE TG BRFEIEL Vs AL 2T
GA AAKY v HEHL HAste Auste] A Ef] € Aotk

ZaEd
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