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Kim, Tae-heon. 2008. Conceptual Metaphors and Cultural Contexts
with Special Reference to the Conceptual Love Metaphors between
English and Korean. The Linguistic Association of Korea Journal, 16(1),
129-150. The paper tried to confirm the validity of the view that cognitive
linguists and cognitive psychologists should think about metaphors and their
relations to thought as cognitive webs that extend beyond individual minds
and are spread out into the cultural world, and of the view of
Kovecses(2000) similar to that of Gibbs(1997) by examining the conceptual
love metaphors in cultural contexts. Korean popular songs as well as
English popular songs conceptualize ‘love’ as ‘nutrient’, ‘physical closeness’,
‘the fluid in a container’, ‘fire’, ‘the object in nature’, ‘magic’, ‘rapture’ etc. in
the same manner, but in broader cultural contexts, the differences between
the two languages can be seen in the range and emphasis of love
metaphors. English popular songs have ‘light’, ‘rapture’, ‘beautiful
experience’, ‘game’, ‘possession’, while Korean ones ‘creature’, ‘thing’,
‘season’ as source domains of love concept respectively. English popular
songs have the strong tendencies highlighting the positive aspects of love,
while Korean ones highlighting the negative ones. The paper gave specific
reasons for this in the perspective of cultural contexts. Love metaphors
based on everyday cultural life show us how emotions like love reflect the
history of a certain culture. The argument of the paper focusing on the love
metaphors in the perspective of cultural contexts can naturally be linked
with the study of the relation between language and thought. As a
consequence, the paper can be the part of the academic efforts revealing the
correlations between ‘language, thought, and culture’.

FA o] (Key Words): conceptual metaphor, cultural context, emotional
metaphor, bodily experience, metaphorical thought
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Lakoff(1986: 223)%= ol g Ap2lel AAZ Hawe] $83 37
£ AL kol AHEA 2F9 EUE oAl dojwlel A oEs)
© AL, A9 o249 BEUirt il Ad2REH 294 B 5, AH
A F2 234 Bz ARS $5dHaL £ 5 v Lakoff(1986,
1987)9}F Johnson(1987) & 159] A 2 Hol| dof, 7FA, Ak, Akt
A LAY dEes TEATIHR o a8y S er FAHE 9

g

U 2L Johnsone EAle] gloja] WEH oju]gle
A2l g A EstH L, Lakoffd] A%l A= 2
AEAY & FAAEA Rt
Lakoff & Turner(1989: 51)= 7|22l /@& &3] 445 ¢4l
FEE gukdel Jig FAe AR Eolx, dnkARl MY FAE= A
o] ARgA} Alolol M WAEE T(speech)o] AN voEs dHg
Aatead Alg ol T3¢l H(pattern)ol 2t &tk o1x] A g
A} Gibbs(1997)=, #&o7F 249 tdg e gA et @3 A
LA e v o Adstn G4 oldEtte AdAQ A#r) Aokl T4
sttt Kirmayer(1992) HE ¢l &/E 3 24
AAQJN Ade 2 AA7 BFALA ]
FAES DA W 2A AAFH FEE
of o IHH=AE I T3HA WA FollA HAFAUT(Csordas
1994; Low 1994; Winker 1994; Jackson 1994; Scheper-Hughs & Lock
1987). Quinn(1991: 57)2 371 A7+ ol3fol YelA TAF el Hed
A3k ot Aol AAAFsLe A €L A9 AEo|H FY8)
2. Emanatian(1995, 1997), Fernandez(1991), Holland & Quinn(1987),
Kovecses(1986, 1988, 1990, 1991, 1998, 2000) & A& Ao gdAE7 A7/
A5 MEE 25E Ade AA FRe ZEgS T Bk oy

A FelM aAdE9

=2 Az 2

do,

o

o o 2 ol

i

1) Lakoff(1986: 223)%& AHilel AA o9l @AE w3t 2o| dAs L A

But do all competent speakers of a language have the same conventionalized
metaphors? And how do we know, for any given individual, whether the
love—as—journey is conventionalized for them? The analytic methods devised by
Johnson and myself(Lakoff & Johnson: 1980) are not sufficient to answer such
questions. All our methods permit is an analysis of conventional metaphors in the
conceptual system underlying the speech of an idealized native speaker.
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8ka} Gibbs(1997, 152)= &-f-o] W3t AlaE33 el HZol g3l 2F &
Ao zRE AAVUE ARS Fxo ASAA WAG e, s hA
Y BAVE e FE AgAd Vs sk @A A Al E A
olgbil FgstATH AFIA, A AL, AAel dAAdFAEzA 2H
of tlgt dAAAstA A= ol A o5 odoj Al B KFF
H&o] Wl #Al(introspective inspection), Z&E™M3}9} & A2 7
¢l Aot gHAE FHefor & 284S A7lste Ut

=
wHaol A= AAAAA A Ao F=ofeh Fol= H 7h8ol A Hol
= A 2479l ol EA <l Selds F4A7IHA, Lakoff(1986, 1987)%
Johnson(1987)2 7Rdstep mFFsiebs A AN TAAA &5 8§t
= A 2Fel distel AAH ez YlEsta AR, 250 BT A
H=E2 AAAA A Al
Aoz AqzAHo okt e AS T2 Aot
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(1) QYE I could have died if not for you. (One summer night)
SAA el 71718 I'm as close as I can be. (My sweet heart)
£7] 4o AA Should I speak of love let my feelings out?

(I don't know how to love him)
# A burning love of this old friend of mine (Stony)
AAE Some say love it is a river. (The rose)
ol With your hand resting in me, I feel a power.
(You're my world)
23 Only you and you alone can thrill me. (Only you)

(2) QFR AFS BA Bl i A5 £ (B
FAAA ARE NI AL 7
871 %o AA A AH5S B Bl o (
B oobgglel ARiMg 9 93 BE B (ng A
AQE o} WE e AR (AEI]

Wy Glodl sW §4% 1

O o
83 ofo} A7 U Aol U BE ALl A 7%l HA 3§
Fo. (g Ed vwie 3t

dojet duols AeHer AHEo] A @ dojolrh Foj= <l
To](Indo-european language)®]3l, o]l -E-AElojoj2 Z& A4
of oW Aot well #H= AAHA A-dAe] gl dofz EFHEY. 9
of o Faiol A Am AAHA F F Adolrt ofFA Abdel] #she] o]
of7lstar sk HHAH WRES 4% dr=2 Ffek e AY
742 Z=rel =al e ol Wil @F W dUE? 1930-40d i E = ¢
i e =Rl E, AAol 16471 Sl dAske] 5ol d o] I

3 ARe AAE 91 ot £64 BAL WESUA ERdA ANG dpEe, 81

2]
7b AT dojst g=to] shagd sle A #¥ 548 2R Uk Ade weEY 9
£ B9, AHE HEE Ndsd 289 o E ol JtsddAE 20 2Bl @29 kel
Ae 1THE e, ol (ZAe] 4ol A¥strn) dof 7taddAe s HE2 B

WetdlZl 5 qreke =M goldAde dEAs, dxodAe A% 24

il
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A% 2F= A3 ofd oAF (o] A}
WalstA olsfstA HEh A% %%9] A

- gk A RESof AR Alolo HAM
T REY 2¥gYds aud 27de +
broke up.) F AYA AtelolA Apgeo]l flojdl A#AglS dA vk A%
2 FAAA 98T AdsT L T P R i R o I
A AT s s s Wg AEd A B CSAAA v
7g 71A a0 gl7] ol th(Kovecses 1986). 28Uk dofe] AJF 2ol
1= ‘holding someone’s hand, be in one's arms, hold someone in one's
arms, lay with someone, hold someone tight71(3a-e)®, d=rojo &= ‘&
Fe AT Fo e Al(Bf)) AREEo] o] &Rt dolF oz Hust
= wWao] Aol fAbslAR, Zigkg-o] AS T Aol M= FET Aol E
Btk Qdolol = heart, hand, stand(standing)7}(4a-e) AH&FHAA T 3
Folo| A& wes] T Abgo] Zrke] e AT E(dg-w) EEHT

)

9] A =(o: Sally and John

10
N 2

Ade Aol

(3a). T always want to be there holding vour hand. (Let it be there)

(3b). So I'll keep changing partners till you're in my arms.
(Changing partners)

(3c). Hold me in vour arms for just another day.

(The one that you love)
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(3d). The first ever I lay with you and felt your heart so close to
mine. (The first time ever I saw your face)
(3e). Come hold me tight. (It's now or never)
(BH. W7 ol &5 Fod A= FS F7F vl (FH)
(3g). T mEF Eolep ol E 7 YA (A=)
(Bh). st £=E W Tkl F2Ee] WAL (Wu)
(3. o= o= ”7%} ) Foll QkrlE k(A e o)
(3j). Wi Foll ¢t7le] o] e . (F41)

Abde SAAQ kol
(4a). Woman, hold me close to your heart. (woman)

(4b). You don't have to say you love me just be close at hand.
(You don’t have to say you love me)

(4c). Through the good times and the bad ya I'll be standin’ there
by vou. (Heaven)

(4d). Stand by me. (Stand by me)

(4de). 1 promise I will stay right here beside you. My sweet lady)

(4f). I want to stay around you. ( Let it be me)

(4g). If T had to live my life without you near me the days would
all be empty. (Nothing gonna change my love for you)

(4h). Please stay by me. (Diana)

(41). Tomorrow and today beside vou all the way (If)

(4j). We were so close. (Jane)

(dk). When I need you I Just close my eyes and I'm with
you. (When I need you)

(41). When tears are in your eyes, I'll dry them all. I'm on your
side. (Bridge over troubled water)

(4m). Your eyes got me hopin’ that I'll be holding you close

tonight. (Ebony eyes)
(4n). With your hand resting in mine, I feel a power.
(You're my world)
(40). I'm as close as I can be. (My sweet heart)
(4p). I'll be the last one there beside you. (You're only lonely)



7

)
rlo
do
o,
o
L
»
=2
)
o2
2
o,
ol
A
2
1o
=

i

2
>,

o
rlo
do
Ll
&
(@]
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FAIF A

(4s). & EolA AWM &s A o} Ha. (WA 7FH)

(4). o] W Aol glo]l i, (¢ o}F mEgolg)

(4u). S UA doHa. (4 )

(4v). athet J 5= o]ZA Eolua. (U8 HZ Alo])

Aw). 7142 Ad-g 7IvEle] $8= vt ($3s)

FEEY Trasts "y @5 Tt ARE HERE i &
4 E¥2 HuA] FREU0. dFds5S AS VM EE A2 E(5e-D),
Ab-g WA Rekal ¥R Rk A0 RGg-)), AHEE HAHE FE AL
2(6k), e B ARCZED AT A FHUAES AHHS
HEE A2 ZGmmn), AHS F3 A58 dojube A2 Z(5o-p), AMR
S A ﬂoiﬂr@q) WARNE F¥o™ AA @ge AL&Z(Gr-s) 4487 =
ek AR 7ES T oW FAld olEH £5& FE Aol #
T 37 Ell—“roé RAolth, e} ol o (B & & Fo] =g s}

QA= AMFE FAAQ AL w 7, o]
Ao FtacAlE AHFS HEEE A Ex] rom 7 Sk HAR ‘Abg
& Fol(5a), ‘2AE JI9AE HHAAGhAA AlRS TAAA AL
2 wee ase Aare dus e ¢ duY

6) 4= 5) Z=x.

7 ofd A el heoARt FUAsHA A E AP Adoltehs 2folth AA
& W] vhelolek: nAH $R9 Aol ulFe] wW o] £HE AL P2 0
£ ayel wdeletn 4248 £ QA

) Aol B2 AbE (FgE *}%*)

(11 o= 7}"01] PRI

(i) Hell 750 A1 1 Aol AR 28 28 Skl
(0 AT Zgkolu))

T o= =

9 F=e JtedAde RS HER Be 243 xdE] HmE UEiEz 228



). I'd say love it is a flower. (The rose)
). Plant your love and let it grow. (Let it grow)
(Bo). FEA" DA 1&g AM2 dopzhvl. (Z)
). AbRS Alols i AR dolrt Abg (A wulrt Hh
). AbAlol A FE O AbES oYL (%Fri A= A
(B0, A M Be gl ¢l7] el wydl. GHEARY =)
(5g). ®A X AMQlE dHAME (FAD)
(Bh). @A £& Atgdd A4S 24 (99)
(51). 9= 23 Abgol7zle] Ele] AR (ofrti HlE ol A=)
B, A 513 2 A £9E Holg AR (F99 "HedR)
(5k). 2t 242 7hEe Aol Aol AAE FA ufo.

(Ate] v =)
(BD). Atgol Folui EoAUH +& 9 4‘1%013}1 kel 8.
(/\} & FE Ash
Gm). o= & Algo] HEWA Fol A[RETE
(Zrkol A =t }E")
(Bn). =& ks =5odA AFGE AR (A2 dds)
(o). FA FA dold AFE T (AMgold Oﬁﬂﬁ}xﬁ%
(Gp). &
).

1FAY GRE A4S A2l (@D
o Aok wnk &

rgol o] )

gul

$ol grjEoz
(%

(5r). Abaro] il el WA (Ay HAol)
(55). % %ol Lo dotbeh A4 o= Abetel

HH

o2 (Abgole])

Fste] 7hgols odujde] sheoME Kol ¥ Alge AwyAoltt
T 2ot AR %ﬁow}a‘rb S7F @AdstEe] Slvh o] &fEol
gste] hg oAt Hol= ofE Rk AAAd AFE T3 wrelxop ¥

Q48 + A= & | A5k ‘*“311494 Zhedldes BolA g A, ‘A, Y 22 o

(1) Hexd 24 23 Age
(i) 34 BA slold N2g g
(i) kol 7hol elE 1 A

dopzidl, (Zd) (A

I (Ageld AAAAY (EA)

ol oA 7L & EHU.
(2w Zgrol]) (87])

o= =
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Ao dtks Aolth(FAF AAZ o] 7hagelA A
oli=t] o FollA EEo] gli= 2715 AT 1379 HHo] Atge] F73
¢l ¥t ddHof 3Un)

A A Aol

g 2AAGZ Abgolepd (Zhko] dhrlql W W FAl)
Wee W Age (ReH o= A

Abgtol &3 Qlupd], oS Soll A (Abo]l AwREA] Zhd])
ol el Agto]l trE M|, Abgko] wWuprbu]. (Abgho]l AREAL b))
At e A AR (353 vk

Ae mAoY
g oubae] Abere golmel u (he @elmd b
e 2ol de A (ol N8E)

Aberer gAED dusbig ($Ee Abg)

A e A Fat ATk (3 Be AE)

Abgre golulgl o]y shzo] (AUsh W)
Qolulal o Abehe opdSlstn] (Folrh: 4H44A)
e Aol (P2 @A whEa)

SAY AANE S U A ()
] ¢ WFM AFS FuEA (B

of Hell e = Sl A2 Aolofzl. (Feoiwd $-4h)

#a, Grinel ot @5 AaclAt welA g W, 83, v
Aol el =gl ddoz Ut ol AL Juielse] AR
Mol Aoz welt Fgel § AL S dF3

Ao wolth
They warm and excite us ‘cause we have the brightest love.

(Evergreen)
And the morning's born with lights of love. (If I needed you)
Through the clouds I see love sunshine.
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(I want to know what love is)
You light up my life. (You light up my life)
When we met, how the bright sun shine. (Love is blue)

e aslon
Only you and you alone can thrill me. (Only you)
The heavenly rapture of your embrace tells me no one can take your

place. (Young love)
Ao A Aot
Do you remember those sweet memories? (Remember the time)

I've never thought I'd feel this way and as far as I'm concerned.
(That's what friends are for)

3. Ab efe) MAS FAA ela was W

Lakoff & Johnson(1980: 196—197)4 FAUYE Ad dof9 g +x+=
A2z

el qlofA eqHoly AY TaE #HH Lf7 1EF AAY B
A4 gakd Ade aART webd Abgel AAE 9ol 54 cdols ¢
97 OI8T AL AWA £5el Welsh AL Aol A+ 2

Ry

AA TP A el wslel Aol Je g v e AHRA g
Aol 7lgde @ AadAE BelA 2k o 9 AYR 247
A

Ao Aol

Watching every motion in my foolish lover's game
(Take my breath away)

Your game of love was all rained out. (To be with you)

Jane you played with me. (Jane)

I thought I know the score. (I'll never fall in love again)

HSe] obpu 7, BT F (5 Ade ARUe Yz ww 99
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AdA s B W Gols Bole] AdA AY Lf

A2 259 94 FodAe v Adaee Ade 8l vsds
g4 mde = T will take a rain check on it”, “The ball is on your
court”, ‘He hit below the belt.” SolAMAHHE X=X ol ZTHE|
We AE ool 7tadx ARE Aot &f4 H"ﬂg} Aolz 2
ol TATT= A FHsHA @& Aot P #¥E
T3 AW A 2o AAH EAS Ridstn = Aot

Ao b

AHZL Afolth

Be mine tonight. (It's now or never)

I'm your man. (I'm your man)

I told the world that you are mine. (Jane)

I'll be vours through all the vears. (Love me tender)

A GA oA & 5 9
Holx gkghr}, dof=
EAE Yl -oltP = o] oESelA
W haveol t-&RTHAEE: 2006 =)

She has beautiful eyes. = Y& Fo] omt}
It may have side effects. = A& F3Fgo] 9Jex = B2
She has three sisters. = Oye BAo] 35o]

golol A ARG Afrelttels o] 245 © AL o7t & T4 o
ofghz AR EAT dAZE Sle Aoz A4Hd.

AbgE Aol i dridel 7hast @59 kel 2F
etk ey o g s ddels AelE melth dofeAe AbgE o
ZJIOIE}E}# i AARE grleldatE &h9 AR 8] £ AR
olttet= F sl WHS A 3, FsololA ARG dA gt
=fe Z}zﬂi tzH TE 3, AAZ2 &Tlold, AHE2 87] %9
Ao}, AbFS Lolthats A 7HA &Y WES JHd FE ne ¥
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10) Yu(1995, 1998)% o], dof F <o} = Fdd FAH AdH



D3 AGA SA7F ddolel FAst obd Ade] FHeNAE oz
Aoldt ah9l WEe A F At Ae, AdA efel TAAn 59
W Aash PYE oo JPoRTE A3 AFEE F glvs AU
s AAsHE Aoln.

Ape eAloltt (e grlolthiatge 871 %ol AR ol

Abg2 g7leltt <A 1 &9 WHE>
I might have been in love. (Nothing gonna change my love for you)
It's so easy to fall in love. (It's so easy)
Once there was a love filled with such a devotion.
(Once there was love)
Young love, first love, filled with true devotion. (Young love)
I've been in love so many times. (I'll never fall in love again)

AbFE &71&9] AAolrt <A 2 & WHEH>
Like the sea, there's a love too deep to show. (C'est la vie)
Should I speak of love let my fillings out?

(I don't know how to love him)

Apge Aol (Ahge Ao thrabe g7 olth
Ap e 871 %9 AFolth A e Folth-—Aole] A%

A2 Aol <A o AA = EA>

dadl FEANE W A Hofrld (59 &)

WA A WE A (A A W5 A

e AR O rME YL (2 AR olF2 YAARD
dojwd 3 At E E24. (3 43h

At Gol SR Aol T"A (A = Sl e 8

4 ots FHET oy ¥xt doldge 247 dAd FEEHE dolds xFo
2, FZolo A%E Jtrd AgHT 2 AT FFoldA EEHE 45 ¥x: 87 &
9 =AEL 7F20|tH(ANGER IS THE HOT GAS IN A CONTAINER)gtxz F43tgith
King(1989)=} Yu(1995, 1998)= F=ojollA Bt 7haz AbdsEe A2 Bxd dg Ad

ol AAE Bt Feol vy V(g sk #HEHe] 7] melsa S
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Abde grloltk <A 1 8¢ WE>
Apeell = wh s (Apel & whd v

AP B71Ee] Aol <Al 2 &9 MY>

Hiubgr A ol ob wiobA#l 2 A (FE71Ed e )
A 1Se] 3 Eel A (hd BiAeD

At golt}h. <Al 3 89 HH>

TEs AV e vl AR e ohadv (594 e
Apel A AHES wrE AR (dEE 5FD)

Aol Ay Azl A )

Aperel Haiwd e (ke o )l)

WA el FAHANA Aolrt g & drks e, ol A
o mold @t AR KAAA Wolgoldet A7k AFE FAH

ARgoldete efuFold AFolol Nt YR o] grke A
gl eldeh @wEe st e {AAA Wolgolvhet
7 FAAClGE Ae dFs] A, WA BTl Atgrel )
2 gols ZeuTE oW AYst nrt o AR BAL] YL
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(6g). A 22S 2 74323 By AD (ad 2 A
(6b). 7h WUE g E RO 25E wedl. (el HelshE)
(6e). R Solet el e WA weleleh endoletn.

(A o)
(6d). o Aol Elojut FAL Agsm Fagle] Hobrhs o B
dedolet (Lhe] o)

6e). FAE B A= FF HUFE AAGe 2ol %2~tﬂ
CFAtE W) oas g
(6). ©] 7re] Avti vpd wijol g gale]7]of <_ o B
(6g). A2 W} #old ol del At (W)
Ao & (Bl B F dFo] gFo] shaclA AlFe ‘EFolil o
Wolgts RAA ool wol g4 gth BE AudSE AFRS FE,
o, A, o}FL NATREE RAH Aoz Az, o|PL By
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g9 Aoz QastE A9E Jul(o: Only you can take my heart
Only you can tear it apart [Dianal). 221} Holx oo 7kl el
359 Ape] #F A2 @Y ARG E FAHFITh 252 T
JErUE AFE 7[8e 52 4, 898 75 4, A4S ol E5A ¥
A7l Aolgts d4& o Wol 7HA 3 USE o|v 2gelA AHE sttt
obefo] oEE (Ta—o)v FPIAEY Abel i TA4AA A& & o
g dF3s Ao,

o ¢

il

(7a). The heavenly rapture of your embrace tells me no one can
take your place. (Young love)
(7b). With your hand resting in mine, I feel a power.
(You're my world)
(7c). Met you by surprise I didn’t realize that my life would
change for ever. (Reality)
£3 Juelse of
ol HoFETH OEL (
2} Atele AtES
dAg T A 4EkA]
stele AT £ A
ved 259 A W
Aol A gkv}. ol o

o
=
ol
ol
rir
o
1>,
ki
ot
A
[-40
il
S (*)
Ll
w,
o

O
-

Mo =

o &
dJ
o
>
e
12X
£
o)

z Al
il
|
>
>
)

o, B8
> T W
o

off
o W 2 of

oémrlrﬂ
R N PSR -S O TR=L ST

2

=)

i o
=
Mo o u
H o=
il

o]

&2
)
i) a
o s &
9,
v
to
o,

2
g
0,
il
o
N
X

>,

O

il

2

o
[} sz.; ["

0,

2L

&

& fo

ﬂ)i',
o
[o
1
&
P‘L
M
>
>
ol
o
gh R 2 A
Lo
o = 4
HU >, o,
S
o [N
- |
jﬁ i
re flo
S
2
iul
>,
9
>
>
ol
P‘L
fr ©
>
>

ﬁ
0,
e

(8a). love I can’t tell you how I feel
Always somewhere Miss you where I laughing.
I'll be back to you again.
The only stay up for away. But every city sees me in the
end. (Always somewhere)
(8b). Come let me love you
let me give my life to you.
Let me drown in your laughter
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let me die in your arms
let me lay down beside you
let me always be with you.
Come let me love you
come let me again.
Come love me again. (Annie’s song)
(8). I love you more and more each day as time goes by.
(Casablanca)
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(9a). Thrills I get when you hold me close. (Diana)

Ob). I'll trade my base when I'm with yvou. (Feel so good)

(9¢). The first time ever I lay with you and felt your heart so
close to mine. (The first time ever I saw your face)

(9d). We are so close. (Jane)

(9e). Tomorrow and today beside you all the way

(I don't know how to love him)
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