AANLE 58 A%e A% =dvig 5@
2590578 B A7

AAN - 0|57
(2Ad3ta)

Kim, Gui-seok and Lee, Soo-gyung. 2000. A Study on the Elementary
School English Teaching Technique Using Drama to Improve
Communicative Ability. Linguistics 8-1, 229-253. The final object of
English Teaching is to foster in students the ability to use English fluently
in the real world. For students not to learn but to acquire the language, it
is a generally accepted fact that the use of drama works very well in all
language learning situations, especially in the elementary school classroom.
Up to now we have taught English to students artificially, and we have not
been satisfied with the result of it. Students and teachers alike are struggling
through vocabulary and grammatical rules ignoring the fact that unless they
fit them into thinking, fecling, believing and behavior of the L2 culture, they
will not fully understand the language. Drama can give us a good picture of
language in its socio-cultural environment and show us how the situation
affects the language. Thus, this paper aims to offer elementary school
English drama teaching model through drama and test the effect of drama on
improving communicative competence through pre- and post-activity

questionnaires. {(Chosun University)
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g BelZn, 221 St e WIETH F5AEE B olFof
A7) qEel AALEEAE AN EE AT teo] b 5
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(Feedback)
Impersonal/Theatrical Personal/Dramatic
Reading plays Humanistic approaches
Performing plays Games and problem-solving
Acting dialogues Simulation
Sketches Role-play
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o] dof BEAtA SEY 7AAE AYR e olfE F 7HA T

AR, AdojH shAolth, dE & AA2HE FoiA AojF AT F 3l
€ 99 Adent.

A, G5AEAA Ay dARE AT dES /AT e A
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Bl e &L Fo| 1’1%‘5}3 % A% 7I¢e) 678 WA ¥E Aoz
o] Tg At 24 Aoz HAH} Frhe Aol
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B4, &% A% 5 AUV 92 AY 8 Aol Axe] B ALY AY F
& 950 £3 AYsojol Bk
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WY A& ALY YUz FHA ¢ o eAEY gAL F
23 8% Fo dAsE Ao 2XHY AYE A + U H FE
= odt 3e ARE Fo FHARtE ZEA M oF wWgE F
Foch F8¢ 98U 3% F A Age FRE Fo A 348 &
By EozM AFA Audae 23 @AM 2 94& uE FE QU2
£ Abae] duld £ loE Aotk WesselstE dFoAA Aoz A
AsE AFE SRz Agste Re] o|FHo| EE FrgatdA )
< Wy W Bo 45 5 od d¥ojgtr Fojof #vn TG &
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5) cehoh o wAE A WA
Wessels(1987)E  Eol 8% +90l Qo £4¢) €4 g o
&3} ol WRHh.

a. Warm-up(game and chant): 5 min
b. Explaining the main activity: 5 min
¢. Main activity: 30min
d. Feedback: 30min

e AN e 39 AYolyt chantd AHE3E FHeo . HEA
o] tol W@ FUE 2 HHAEVNE AFHed AAHoR. 2d
g gYe F8 #5o] il AASA AFRL EdE AAES Yok
ceutg A% A%S 4AsD $F Q8 9P HHE ¥ F AeA
BolA 4g3 QB Wl EoE A su F¥H A8 A R 7HA
AZL $oZA EFol WP oldst TR SRS =dET AR
7t o Buisty Fx AR dY 49E AEG FL EF DAAA
E OAAY 2-w ¥2 Sgv 858 4AE0 F8 8% Foe 2=
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JojE We1 HoldE ofE BE FA IF Ay a HoiA
7t 45%, 9)F 5 olok7)stn AojAn $7E TF&AIF 30%, TV Hl
o AAHT AN 10%, AAQe] Hrl AN ¢ taxt
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& BAY 4 JUS T YdALELS £ F e Ao 2§ T2
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ooy Stgol UE Jx 5EE A A gy Zo] e da
ASoA 91719 2718 EHMA alphabet ¢4 =& A Bged 9
olo] g Q14 EE 8% g E& Holth 27 9L AdA Z7A
Brog B 2TE Pu, ¢rle MAER & A EXN HESF
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A= golE 262A BE ¢ & ok SFAE 20%E UEEH.

doj2 we o Folg WSS YstEst st AR E71% LEE
Won 4dn 9 a4t 0%2 o g 99 F 44U 271H
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r&) 242805474, o ¢4 169 What are you doing? @d&
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(2) AAAE 715 A 891, AFY HA

+ What are you doing? « I'm reading a book.

2 A%E 209 F 59 5% GEAET] be +~ing FEL A
A BEEA dEstHdr

4. Ax9] A
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Agd %49 =& €% A8 FEL THE MAN WITH THE
WENe|th. 39 AA F, 84 Fole 4¥ &vl 7|22 EBSOAM Az
we ¢ HELLO ENGLISHE AAsA #oh o] Aze dexse 433
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Hokbury : It's dark.
Where am 1?7
I'm so scared.
Maybe [ should sing, then it will make me feel better
Twinkle twinkle, little star
How I wonder what you are.
Up above the world so high.
Like a diamond in the sky
Twinkle twinkle little star
How [ wonder what you are.

Bogey Men ! Where it that sound coming from? (=7461§& 7ie]?1™) Who is it?
Hokbury : I'm Hokbury.
Bogey Men . Hokbury, What did you do here a moment ago?
Hokbury . I sang a song.
Bogey Men : Song? Can you teach us the song?
Hokbury : (%& wAv}) Of course. Twinkle twinkle~
Bogey men : Twinkle twinkle~
Bogey men @@ : The song is so good!
Bogey men @ : That's right.
Bogey men (D : Where does the song come from ?
Hokbury : ¥'m not sure but I think it comes from here. (& ¢AH)
Bogey men @ : Oh, please! Exchange the wen for my club. This club can make anything.
Hokbury : Sure. Thank you.
Bogey men @ : You're welcome.(5& €3 F7AHT)
@

Bogey men : It's time to go to bed.(He is yawning.)
Bogey men @@ : You're right.(They all sleep.)

Bogey men @@ : What a wonderful morning!

Bogey men (@ : Okay. Twinkle~

Bogey men @@ : Ha! Ha! Ha! You're fooled by Hokbury.
Bogey men @ : Shut up! He fooled me. He fooled me.

Women : Good morning, good moming, good morning how are you?
Greedy men : I'm fine, I'm fine, I'm fine thank you.
Women @ : Did you hear about Hokbury's wen going?

and him becoming rich because of his club.
Women @ : That’s great. He deserves his good fortune.
Greedy men . But is it really true? Has the wen gone? (Hokbury Zuztth)
Women, Greedy men: It's really true. The wen has gone.
Women @ : He's honest and hard working, so God helped him.
Greedy man (@ : Oh, please tell me where to go to meet the bogey men?
Hokbury : Well, I will tell you the place. But make sure you sing a song.
Hokburygreedy men @ (¥9%49)
Greedy men : Let’s go to the place, too! "Hm, hm, hm~~"/1 Oh! It's dark.(3t&& B9

I should sing. "Row, row, row your boat~~"/3
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Bugey men : You're bad guys. You fooled us.

Greedy men : No, I didn’t fool you.

Bugey men : Here you are. I'm returning the wen to you.

Greedy men : Oh, nol( &t}

Women : Ha, ha, ha! Look at him. Two wens. He's got a second wen now.
Women @ : All because of his greed.

Women D@ * What a pity for him!

2. ARA=AY

4y AEdE A Ewd A8 #913
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sl o y:u"a:e:“ 2 A% _pup:et 5 F AR 29
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+ How are you? - HELLO ENGLISH ult]e. 4 - 44As 25d AYL 39A
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- 1'm not good. - ZEE AY - flash card |®
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- 1's dark.
3.25 | - Where am |7

- I'm so scared. 5 A 248 (49 2718 =4
-Maybe | shoutd sing, then . HAI%& 47 =
o i Cx8AE [sRd o4 Ped
TR TR 82 AN gepin ¢ |dee wnoz o
: .eE ®
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ap | S + say and mine N A
v W3 BEE AYE g RoE %34 @
+ Hokbury?
. H . -2}
What did you do here a Aol W ojojy difh| - o] 2F evase 4d e
moment ago? A she) wEA7 43
4.15 4 & Bt R R
+ | sang & song. cE5EAE &7 B LIS agse @
- Song? - FAZe 2 yehdr] k)
. . .)
o 7y°u feach us the . :;;g_;}:7r/gﬂ7] cgzoe ot FE AANS
a2z | M - SARE gl L= UNE 4%
- Of courss. cEE U B . who)2 o
+ Twinkie twinkie~ S gl B o uR
- The song si so good. 'Lhe sang come :rom( ).
o g | TRV rignt TEoZ EMAURN .oy q  (Aue A3 WEe
’ ~Where does the song| - 2EW hAl dE CEANEY |Qad §8Y

cone from? % NEH)
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©1’m not sure but | think| - tigte) wWE #HFLE FASoE ey % %8 Bzao
it comes from here. vher 7] R 31-:03:;;
5.6 |  Oh, please! SR aa AR Al Do L e v
- Exchange the wen for & W EFY GE 2§ 3d d yor T Soule) of %
my club. 2317 =
+ This club can make . ‘Simon says’ M 2§ Hokbury says 235 7ol
5.13 .:::h'"g' = wyse A :igﬂgn"ml A4 wRe
- Thank you. s o] 2 e
You' re welcome tdice Aoz N 44 AR,
5.20( - 1t's time to : to bed It's tine 10 g0 10 (). FE ;.;‘!HJ g% 2sE 4
N . 3 " T -
- What a wonder?:I morning! #3171 -3 A& o2 @
" | - pair work 71 43
+ Ha! Ha! Ha!
c%E US ER BFoR 44 EE ¥
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> C R g 58 A s E7
+ Shut up!
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How are you?
«1'm fine, I'm fine,
I'm fine thank you. , , ) s 47 Y #e A
. - whispering game= Did you hear | - e}xh] £33
- Did you hear about WA el Ful
6.10 . about ()7 TE 97 S Re
Hokbury s wen going? ) bl & 9
- say and mime A 24 ;
- And him becoming rich -k
because of his club.
e g | EYET BEEE stz vddy dyRe A
67| -eut|;sg?: clickd 8 98¢ B3 23 ol &9
' g3t cobdhite Y Aoy B A
really true?
(| e S e 301 Eol® BA Thewen |- 2% % 7¢ 9¢ 7ol
' $ reatly true. has gone. FE-& B wgayl |- BRAGUEY [eE = B
- The wen has gone,
-He's honest and hard
working, so God heiped him. | = ¥EARE &2 YRE WA C A e B3} ?;Ziii;:}
+Oh, please tell me where| of o} &&l& i3} WEoin7] CAE e RAlS 4y s
7.1 |[to go to meet the bogey .magic wand Eol® B UL o Yy ¢|EAT ERel
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“Well, | will tell you the | oy v ojgs v cob | B A jz;; 4
place.
- But make sure you sing al - guessing geme& ¥ <A A Nl wE 2
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7.8 [-Let's go to the place,| 37| 2 w4 &0
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- You're a bad guy. - body twister Eol& 3uAM B CeAMER AP o=
9.10 | - You fooled us, S 2 bad guy 371 EBol# vy 3; 2 AU 1
- No. | didn’ t fool you. go] 7§ 937 %
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- Here you are. CRAL e AN YA, ¥ EE(-2Y & :iAEUIi
9.17 |+ I'm returning the wen to you. - & 258, Y usd] -4 & ﬁngalolL 9
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